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News highlights . . . 


NTT PLAN FOR 
TV RELAY 


NATIONAL THEATRES and Television Inc. 
of America is planning a multi-million dollar 
investment in relay television in Britain. 

Hal E. Chester, who has recently been 
appointed European representative for the com- 
pany, was due to release details of the scheme 
today (Thursday). 

At the same time he was to announce plans 
for the company’s future purchase of European 
product for its chain of 250 cinemas in America. 


BALLROOM BINGO 


THE CMA is to introduce Bingo sessions in 
18 of its ballrooms throughout the country in 
the next two months. The decision to go ahead 
follows the success of the first sessions at the 
Savoy. Ipswich, during the past two weeks. 

Leonard Fancourt, ballroom controller, told 
Kine. the first sessions at Ipswich were held 
on Tuesday evenings and “ proved very suc- 
cessful.” 

He added: “It all started after we had 
had requests from patrons of the ballrooms for 
Bingo.” 

In the next week, sessions will begin at five 
other ballrooms, commencing at the Majestic, 
Reading, this evening (Thursday). 

Others will be at the Majestic, Finsbury Park, 
tomorrow evening; at the Regent, Brighton, on 
Monday evening and Wednesday afternoon; at 
the West End, Birmingham, on Tuesday even- 
ing: and at the Rink, Sunderland, next 
Thursday evening. 


‘STATE OPENING’ CHOSEN 


WORLD WIDE Pictures’ “ State Opening of 
Parliament" has been chosen as the official 
British entry for the 1961 Council of Europe 
Prize at the Arnhem Film Week from May 29 
to June 5. 

Produced for the Central Office of Informa- 
tion, the picture was selected as the short film 
at the last Royal Film Performance. 


ACTT PAY TALKS 


FURTHER talks between the ACTT and the 
Film Laboratories Association were due to be 
held today (Thursday) to negotiate wage 
increases for laboratory workers. 

ACTT secretary George Elvin told Kine. that 
the negotiations had “ made some progress.” 


ASFP SECRETARY 


MICHAEL SHERSBY, joint secretary of the 
ASFP since 1959, has been appointed general 
secretary following the withdrawal of H. A. 
Bridges. B. E. D. Collis becomes assistant 
secretary. 


Co-production talks with 
Italy to be resumed 


AFTER A LAPSE of more than a year, co-production talks between British and Italian 
producers are to be resumed at a meeting in Rome on May 25-26. Representing the British 
producers will be BFPA president Arthur Watkins and secretary J. P. B. Walton, and FBFM 


secretary Andrew Filson. 

Two meetings have already been held with 
the Italians—the last one just over a year ago— 
but the discussions were halted while the British 
were involved in similar negotiations for an 
Anglo-French agreement. 

“We are taking up where we left off when 
we started talks with the French,” Mr. Walton 
told Kine. 

“We had reached a state of agreement with 
the Italian producers, but not with either the 
British or Italian unions.” 

So far as the British were concerned, talks 
with the unions regarding a French agreement 
had cleared up many matters relating to 
co-production generally. 

“ We now know a great deal more about how 
the unions feel and, as a result. there will be 
a lot of ground that we will not have to cover 
again,” said Mr. Walton. 


MP's Third Circuit 
Probe Fails 


AN ATTEMPT to find out how much 
cinemas in the National Circuit were contribut- 
ing to the stimulation of British production was 
made in the House of Commons on Tuesday by 
Stephen Swingler, but it failed. 

Mr. Swingler asked the President of the 
Board of Trade “if he will state, for British 
first and supporting films, respectively, the 
average quota achievement of the cinemas in 
the third, national, circuit; and how many 
cinemas in this circuit defaulted.” 

Niall MacPherson, Parliamentary Secretary, 
replied that cinemas that normally took the 
National release were not required to inform 
the Board of Trade of this fact and, conse- 
quently, figures of the average cinema achieve- 
ment or default of quota were not available. 
It was, however, known that none of the 
cinemas controlled by The Rank Organisation 
which were in the National circuit defaulted. 

Mr. Swingler: Will you investigate this 
situation and try to get the figures? Are you 
aware that the third circuit is not operating 
independently of ABC and Rank and is, con- 
sequently, not making a contribution to stimu- 
late British film production, and we are unable 
to judge what the position is.” 

Mr. MacPherson reiterated his point that 
independent cinemas belonging to the “ so- 
called third circuit” did so as a business 
arrangement and had no statutory obligation to 
report this to the BoT. 

“Will you make it an obligation?’ pressed 
Mr. Swingler, but he received no reply. 


AA CERTIFICATE 
NOT IMMINENT 


REPORTS this week that the introduction of 
an AA certificate was imminent were strongly 
denied by John Trevelyan, secretary of the 
BBFC, yesterday. 

He described the reports as “over 
enthusiastie " and commented: “ As far as this 
is concerned, there is nothing happening at all.’ 

Mr. Trevelyan said he had been trying to 
arrange a conference with the Association of 
Municipal Corporations and the County Coun- 
cils’ Association since January to’ discuss this 
matter, but had not succeeded. 

“We all want this certificate, but we cannot 
begin to get near it until we have a conference 
and pursue the matter with representatives of 
the local authorities,” he said. 

The proposal for a new censorship category 
was considered at a meeting of the Cinemato- 
graph Consultative Committee last October. 

The possibility was discussed of introducing 
a category, tentatively called AA, which would 
be granted to films with adult themes but which 
do not naturally fall into the ambit of the 
present X category. 

Reports that the introduction of this certifi- 
cate was now imminent, were touched off at 
the 20th Century-Fox Sales Confetence when it 
was stated that the first AA was awaited for 
‘ = Go Round,” which had been offered 
an X, 


‘Hercules’ contest is 
won by R. Bowden 


WINNER of the “Hercules Unchained” 
showmanship contest for ABC managers organ- 
ised by Warner-Pathe in association with Kint 
is R. D. Bowden, manager of the ABC, West- 
over, Bournemouth. 

First prize is a holiday in New York for Mr 
Bowden and his wife, including air travel and 
first-class hotel accommodation. 

P. J. Dordier, formerly manager of the Rex. 
Norbury, wins the second prize of £100, and 
D. O. Fuller, manager of the Regal, Levers- 
hulme, takes the third prize of £50. 

Six prizes of £25 go to runners-up N. 
Matthews, Ritz, Leyton: H. F. George, ABC, 
Dundee; F. R. Vere, Carlton, Boscombe: F. C. 
Bigny, ABC, Warriigton; A. L. Ellison. Broad- 


continued on page 30 


Viewpoint 


A LITTLE TOO 
INDEPENDENT 


HOW often has it been said that show- 
manship is the life blood of the industry? 
No matter. But it is true to say that show- 
manship has helped the industry to achieve 
the stature that it enjoys today. It has played 
its part in making the cinema the most 
popular medium of entertainment in the 
twentieth century. 

Let us not quibble at this moment about 
the form that showmanship has taken in the 
past. It may have been banal, blatant, over- 
bearing, and at times somewhat vulgar. Some 
of these shortcomings even apply today. 

However, the practice of showmanship has 
progressed from the earliest days and it is 
encouraging to find that companies are being 
more enterprising in utilising the modern 
media of exploitation, or showmanship, in 
the widest sense of the term. 

The circuits know the value of showman- 
ship and regard it is a vital part of the 
cinema manager's functions. They encourage 
showmanship and recognise the value of 
incentive by encouraging the competitive 
spirit between managers. There is no doubt 
that the circuit managers do a very good job. 

But what of the independent managers? It 
seems that they are apathetic, so far as the 
vital matter of showmanship is concerned. 

In two national competitions, sponsored 
by distributors recently, there was an over- 
whelming response from the — circuit 
managers; but the separate sections for 
independent managers attracted only a hand- 
ful of entries in each case, despite the 
encouragement of worth-while prizes. 

Do the independent managers lack the 
support and co-operation of exhibitors, or 
are the latter just content to enjoy any bene- 
fits that may come from the reflected 
publicity organised by the circuits or the 
distributors? 

It is true that circuit managers are backed 
by an organisation; but the circuit managers’ 
campaigns demonstrate that resourceful and 
enterprising efforts need not cost a lot of 
money. 
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THE negotiating committee of FIDO is 
quietly going about its task of acquiring cov- 
enants for backlogs on a deliberate basis in 
accordance with the policy decision of the board, 
made earlier in the year. 

The committce is dealing with a large num- 
ber of applications from companies which had 
previously given a voluntary undertaking noi to 
release films to television. 

Meeting last week, the board dealt with a 
delicate situation involving a number of films 
which have had a restricted showing on tele- 
vision, 

It was thought, in some quarters, that this 
would be an explosive issue, but it has not 
proved to be so. It was dealt with largely to 
the satisfaction of all concerned, 


+ + + 


THE FILM event in the West End last week 
was undoubtedly the Royal premiere of “ The 
Guns of Navarone,” attended by the Queen 
and Prince Philip. 

The Odeon, Leicester Square, 
so many splendid Royal premieres, 
another brilliant occasion to its record. 

The host of peop'e gathered outside this 
theatre to catch a glimpse of the Queen and 
her consort, and the distinguished guests and 
stars, was as large if not larger than on pre- 
vious occasions. 

The presentations, the closed circuit television 
relay of the happenings outside the theatre and 
inside the foyers, to the auditorium; the magni- 
ficent floral decorations and the fanfares were 
in the tradition of the weil-ordered pattern, 
which is familiar to us, but never fails to create 
an air of excitemen and a sense of occasion. 


+ + + 


the scene of 
added 


AND THE much-publicised, long-awaited 
Carl Foreman production was worthy of the 
event. 

Whatever may be said about the improba- 
bilities of the situations in the fictional 
account of war-time heroism—the truth is often 
more unbelievable than fiction—the ffim is 
great cinema in the commercial sense, a tre- 
mendous and exciting package of entertainment 
which will make a heap of money. 

it won an ovation from the sophisticated 
premiere audience. 


+ + + 


IT WAS a tired and, no doubt, mightily 
relieved Carl Foreman who received a barrage 
of congratulations at the Savoy supper party 
given by the Minister Plenipotentiary at the 
Greek Embassy and Mike Frankovich after the 
show. 


Carl hed been working almost round the 


night—as the man who really deserved the 
credit for the success of the picture. 
Columbia's Abe Schneider and Mo Roth- 
man, here for the premiere, were highly de- 
lighted and so too are all at BLC, which has 
the pleasure of handling this “ big" property. 


+ + + 


IMMEDIATELY following the Royal 
charity premiere, “The Guns” added its 
mighty barrage to the boom conditions in the 
West End. 

It is true to say that the cinemas in the 
golden square mile and on the fringes have 
never had it so good, 

Films of every calibre and mark are doing 
top-bracket business. 

Even the most cautious of oid hands in the 
business believe that the experience in the West 
End is the start of a resurgence in cinema- 
going throughout the country. 


+ + + 


A TREND worth noting is that West End 
cinemas are recording a growing demand for 
bookable seats for continuous performances. 

This, I am told, is the experience of all 
cinemas in the West End offering booking faci- 
lities for continuous shows. 

The demand, no doubt, arises from the policy 
of advance booking adopted for the separate 
performance shows, and the excellent turnover 
of business in the West End. 

If the trend continues, it might provide an 
argument for the wider adoption of separate 
performances, with bookable seats for part of 
the house, at least. 


The policy of “The Guns” at the Odeon, 
Leicester Square, is separate performances with 
all circle seats bookable. The lower deck seats 
ate sold at the box-office in the normal way. 


- + - 


THE Cannes festival, which opened this week, 
is again providing the opportunity for a get- 
together of the executives of The Rank Organ- 
iSation’s overseas distribution companies and 
branches. 


_ As we reported last week, John Davis is stay- 
ing at the Martinez—from May 8 to May 12. 


ROFD will be represented by Colan Mac- 
Arthur, managing director, and Dick Odgers, 
general manager, the former nt, from May 
5 tc 12 and the latter from May 5 to 13. 

Both will be at the Carlton Hotel where they 
will be joined, on various dates, by the rest 
of the contingent. 

Present for the meetings will be: Overseas 
supervisor Paul Bethell-Fox (May 9-10); R. L. 
H. Davidson, manager, ROFD, Manila (May 
8-12); V. T. Dickins, manager, Peliculas Rank 
de Mexico (May 8-12); H. 1. Darlington, man- 
aging director, Rank Films de Panama (May 
8-12); William Bendtz, managing director, Rank 
Film Distributors, Sweden (May 9-12): James 
Alexander, managing director, Rank Film Dis- 
tributors, Italy (May 7-10); Emil van Burent, 
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managing director, Rank Film Distributors, 
Holland (May 9-12); Job Weening, managing 
director, J. Arthur Rank, Germany (May 7-10), 
and J. A. Hiscocks, ROFD branch manager in 
France. 


+ + + 


THE INVITED French entry at Cannes, “ Le 
Ciel et la Boue ” (* River Without a Name ”’) is 
being distributed by Rank in France. 

Made by Pierre-Dominique and Gerard 

sllioye, the film tells the story of a fantastic 
trip by its makers across New Guinea and their 
discovery of tribes who had never seen white 
men, 


7 + + 


HAMMER managing director James Carreras 
was due back in London from the U.S this week 
for a brief stay before setting off again for the 
Cannes festival. 

During the festival he will be staying at 
Sull’Onda, Juan les Pins, instead of at the Villa 
La Barbacone, Antibes, as was previously 


thought. 
+ + + 


AN OFFICIAL statement from Charles Gold- 
smith last week confirmed our story that Metro 
was negotiating for the lease of the Royalty 
Theatre, Kingsway, for the continuation of the 
run of *“ Ben-Hur,” following the closure of the 
Empire. 

That negotiations are proceeding for the 
Coliseum, St. Martins Lane, is neither con- 
firmed nor denied by Charles, but this situa- 
tion is certainly a probable for “King of 
Kings.” 

We can expect to hear something about the 
film’s destination when Morton Spring arrives 
in London on May 15 for conferences on the 
launching of Sam Bronston’s Super Technirama 
70mm. production. 

I have an invitation from Charles to meet 
Morton on that date at a reception to be held 
at the May Fair Hotel. An exhibition of photo- 
graphs from the film will be on show in the 
hotel’s ballroom. 


+ + + 


IN THE meantime, Metro’s top brass is en- 
thusing about the reaction to a sneak preview 
at the Kochina Theatre, Phoenix, Arizona. 

“ Overwhelmingly the audience voted the pic- 
ture outstanding,” I am told. 

Present at the preview were Joe Vogel, Metro's 
president, Morton Spring, Sam Bronston and Sol 
Siegel, head of the Metro studios. 


+ + 


INCIDENTALLY, Charles informs me that 
Metro’s teenage comedy, “ Where the Boys Are,” 
is doing a burster at the Ritz. 

In the first four days, it took more than such 
highly profitable predecessors as “ Butterfield 
8," “Cimarron” and “Village of the 
Damned.” The young ‘uns are going for it in 
a big way, apparently. 


+ + + 


IT WAS unfortunate that illness kept Murray 
Silverstone away from the 20th-Fox sales con- 
ference, for the optimism and businesslike dis- 
cussion would have cheered him no end. 

Jim Pattinson, who presided at the conference, 
was delighted with the enthusiastic reaction of 
the sales force to the new product shown, and 
was happy to report a healthy upswing in the 
volume of 20th-Fox business. 

A sad note at the social evening during the 
conference was the announcement that Larry 
Kent was returning to the US, after 17 years 


Joseph R. Vogel, MGM president; 


Morton A. Spring, president of MGM International; 


Samuel 


Bronston, producer; and Sol C. Siegel, vice-president of MGM and studio head, all attended a sneak 
preview of “ King of Kings ’’ in Phoenix, Arizona. Morton Spring is arriving in London on May |5 to 
discuss plans for launching the film in Britain 


n London, ftepresenting Fox 
Gaumont-British 

Jimmy presented Larry 
cuff-links, 


interests n 


with a gift of gold 


+ + + 


ALTHOUGH it poured with rain in New- 
castie on Sunday evening, Tynesiders turned 
out in their hundreds for the premiere, at the 
ABC, Haymarket, of Anglo’s “ Payro!l.” 

Many queued for more than two hours 
before the performance was due to begin and, 
in the end, some were turned away. 

There was also a record gathering of civic 
dignitaries with 18 mayors and mayoresses pre- 
sent, some from as far afield as Middiesbrough 
and Berwick-upon-Tweed. 

Unfortunately, Stuart Levy was unable to be 
present, but a lange party from Anglo, includ- 
ing Alan Kean, Sidney Caverson, John Troke 
and Ron Shinn, travelled up from London. 

Executive producers Julian Wintle and 
Leslie Parkyn, producer Norman Priggen, direc- 
tor Sidney Hayers and Michael Craig were also 
there. 


+ + 


AT A civic reception for more than 300 
guests, the party was introduced to the Lord 
Mayor and Lady Mayoress of Newcastle, the 
Earl and Countess of Tankerville, and many 
leading exhibitors from the North, including 
Lord Westwood. 

A big welcome was given to Sidney Hayers 
and Michael Craig when they made personal 
appearances on the stage immediately before 
the performance, and afterwards, the crowds 
lingered outside to catch a final glimpse of the 
personalities as they left the theatre. 


+ + + 


THERE is jubilation among members of 
Variety Club Tent No. 36. The British club won 
the Heart award with its report of the year's 
activities, presented at the international conven- 
tion in Miami, 

The British Tent’s success is not surprising, 
knowing the tremendous job it has done over the 
past twelve months. 

Receiving the honour must have given a great 
kick to the British delegation—Chief Barker 
Irving Allen, C. J. Latta, Jim Carreras, Nat 
Cohen, Monty Berman and Sir Tom O’Brien. 


+ + + 


THE BRITISH TENT shared the spotlight 
with the Irish and Canadian Tents. 
Chief Barker Jack Cruise and his Dublin 


delegation reports that 100 of the 1,000 delegates 
at Miami have already pledged atiendance at 
the “ Convention to Remember,"’ which the Irish 
Barkers have planned for 1962 in Dublin 

The Toronto Tent won top honours for the 
most successful Variety Weck campaign. 


+ + + 


BLC’S director of sales, Leslie Faber, is 
excited with the success attached to the big-scale 
launching of “ Macbeth" in Scotland. 

Stated Leslie: “‘ The response to this picture 
exceeds all our expectations. The critics called it 
a fast-moving thriller—a picture to outshine 
Hitchcock. Weil, now the public is taking to it 
in the same way.” 

When the picture opened concurrently in 
Glasgow and Edinburgh on April 24, newspapers 
gave it generous coverage. Press pictures, reviews 
and news items were backed by tv appearances. 
April Olrich, who plays one of Macheth’'s 
witches, achieved a great deal of publicity for the 
film, both in the press and over television. 


+ + + 


MEMBERS of The Television and Screen 
Writers’ Guild will be celebrating their society's 
second anniversary on Friday, June 23 with the 
launching of “ Midsummer Showboat.” 

On the night the “ Royal Daffodil" will take 
writers, stars, producers and directors on a 
cruise down the Thames. 

The boat will leave Tower Pier at 7.30 p.m. 
One of the highlights of the trip will be a full 
scale crossing-the-ine ceremony on the Green- 
wich Meridian. There’ also be awards and 
presentations that will include a trop'y to the 
actor or actress who has least mutilated script- 
writers’ lines during the last year. 

On board there will be dancing to two top 
bands, sideshows and mystery awards. Six bars 
will be open until midnight. 

Tickets, which include supper, are 3 gns. single 
and 5 gns. double. 


+ + + 


LEN HUTCHINSON, general manager of 
H. S. Whiteside and Co., Ltd., tells me that 
Le is looking forward to meeting trade friends 
at the CBA conference at Torquay next week. 

If they drop into the Victoria Hotel, where 
he i staying, they can be sure of a warm and 
hospitable welcome.—The Stroller, 


Newd of the Week 
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BoT refuses to reconsider a 
change in British quota 


THE Parliamentary campaign on quota was 
continued last week, but without success. Stephen 
Swingler asked the President of the Board of 
Trade if, in view of the continued closure of 
cinemas and the resulting predominance of two 
major circuits, he will reconsider the question 
of introducing a different and higher level of 
British quota for these circuits, compared with 
other cinemas. 

Niall Macpherson, Parliamentary Secy., BoT: 
My right hon. Friend has no power under the 
Films Act, 1960, to prescribe a different and 
higher level of quota for circuit cinemas. 

Mr. Swingler pointed out that this suggestion 
was made when the quota legislation was last 
revised and that a request by the President of 
the Board of Trade for legislative power to do 
this would be welcome. “ If we are to maintain 
the level of British film production with fewer 
outlets as cinemas close.” he said, “ it is neces- 
sary to have a higher quota. In view of the pre- 
dominant position of the two major circuits, 
is it not ridiculous to continue with a situation 
in which the two major circuits have only the 
same quota as the remaining and smaller 
cinemas?” 

Mr. Macpherson It is a fact that the two 
circuits are achieving a higher quota, but the 
reasons why this suggestion was rejected at the 
time remain valid 

Mr. Swinegler also asked the President of the 
Board of Trade if he would state, for British 
first and second feature films, respectively, the 
extent of the fulfilment of the quotas for the 
latest period for which figures were available; 
what were the percentages of British films shown 
by each of the two major circuits; how many 
defaults occurred; how many of these were by 
cinemas belonging to the two major circuits; 
and what action is being taken against default- 
ers 

Niall Macpherson replied that the average 
quota achievement in the year ended September 
30 1960, was 40.4 per cent. for first feature and 
37.3 per cent. for supporting programme, The 
corresponding figures for cinemas controlled by 
ABC were 52 per cent. and 42 per cent., and 
for cinemas controlled by The Rank Organisation 
41 per cent. and 44 per cent. One hundred and 
twenty-two failed to achieve their prescribed 
quota on first feature and 207 on the supporting 
programme. None of these cinemas was con- 
trolied by the two major circuits. Investiga- 
tion of these quota failures was proceeding, 


Pathe News to issue 
three colour reels 


PATHE NEWS will issue three 
features within the next seven days 

First will be the Independence ceremonies in 
Sierra Leone which the Duke of Kent attended 
on behalf of the Queen. Then will follow the 
F.A. Cup Finai between Tottenham Hotspg 
and Leicester City. 

The third of the colour stories will be the 
State Visit to Italy of the Queen and the Duke 
of Edinburgh. 


colour 


EQUITY QUESTIONS 
USE OF ROYALTY 
FOR' BEN-HUR’ 


LCC town planning chairman W. G. 
Fiske is to consider asking the Minister of 
Housing to look into the operation of a 
theatre and cinema “use"™ clause under 
a town and country planning order. 

Mr. Fiske was referring to a question 
from Hugh Jenkins, assistant secretary of 
Equity, regarding reports that the Royalty 
and Coliseum theatres may be converted 
into cinemas. 

A change of use within the same class 
did not involve development. he said, and 
the council’s planning permission was not 
wecessary for the conversion. 

MGM confirmed this week that “ Ben- 
Hur” will transfer to the Royalty Theatre, 
Kingsway, for an indefinite run when thé 
Empire, Leicester Square, closes at the end 
of this month. 

Following the conclusion of negotiations, 
the Royalty is being equipped with 70mm. 
equipment and full six-channel stereo- 
phonic sound. 

The Empire is being rebuilt to include 
a dance hall run by Mecca, and a smaller 
cinema to be operated by MGM. When it 
closes. “ Ben-Hur” will have played there 
for 76 weeks. 


More Rank pictures 
will go to US 


MORE RANK Organisation pictures, particu- 
larly comedies, are to be released in the United 
States. This was revealed by Ernest Welton, 
general sales manager of ROFD, on his return 
from sales talks in New York. 

A distribution deal has been signed with Gov- 
ernor Films for the release of the Betty Box- 
Ralph Thomas comedy “ Doctor in Love,” and 
the Norman Wisdom comedy “ Follow a Star ” 
will be distributed by Zenith International with 
an opening at the Embassy, New York. 

“Man in the Moon,” the Michael Relph- 
Basil Dearden comedy, starring Kenneth More 
and Shirley Anne Field, is also set for opening 
on Broadway this month under a deal with the 
Trans-Lux Distributing Corporation. 


Continental Distributing, which has been 
responsible for the American release of a num- 
ber of British successes, will distribute the 
Independent Artists’ production “ Never Let 
Go,” produced by Peter de Sarigny and directed 
by John Guillermin with Richard Todd and 
Peter Sellers. 


1961 


East Midlands 
top again in 
ABC contest 


ABC’s Challenge Trophy for its 1960 National 
Publicity Contest has been won by the East 
Midlands district with Leeds and district, win- 
ner for the past two years, close runner-up. 

A total of £800 will be shared by each man- 
ager in the winning district, and each will re- 
ceive a rep'ica of the trophy. 

South-East London finished at the 
league = B,” North East and Carlisle 
a J i and North-West London 

In the individual managers’ competition, first 
prize of £75 went to Reginald Helley of the 
Regal, Wakefield, The £50 award for the best 
publicity on Minors’ Matinees also went to Mr 
Helley for the second consecutive year. 
, om ae is to become manager of ABC's 
latest theatre, the A Sheffie P 
ay mg BC, Sheffield, when it opens 

R. J. Crabb of the Ritz, Nuneaton. was run- 
ner-up in the individual section of the contest 
and receives £25. In the Minors’ competition, 
A. L. Ellison of the Broadway, Eccles, and R. J. 
Parsons of the ABC, Bristol Road, Birming- 
ham, tied for second place and win £15 each. 

The prizewinners will be guests at a buncheon 
to be given by D. J. Goodlatte, Managing dir- 
ector of ABC, at the Cafe Royal on June 1. 

Announcing the awards, the company states: 
“The campaigns submitted for the 1960 con- 
test were remarkable both for their originality 
and the consistent week-by-week efforts of the 
managers on a widely varied selection of films.” 


top of 
top of 
top of 


‘Look at Life’ team 
at Duke’s wedding 


THE SPECIAL Features division of The 
Rank Organisation is to make “ White Rose 
Wedding,” a film of the Duke of Kent's wed- 
ding at York Minster on June 8. 

The film, a two-reeler in Eastman Color, will 
be produced by the “ Look at Life ” team from 
a script by Wynford Vaughan Thomas. 

It will be flown from York to London after 
the wedding reception and processed overnight 
at Denham in time for showing in London on 


June 10 and in the main provincial cities on 
June 11. 


New companies 


VERISOUND Services, a new company pro- 
viding dubbing and cutting facilities to the film 
and television industries, has been formed 

Another company, acting as printers and pro- 
cessors of cinema film, is Colour-Technique, 
Lid., of 90c, Field End Road, Eastcote, Pinner, 
Middlesex. 

New production companies are Eothen Films 
(Industrial) and Eothen Films (Medical), of 146. 
Bishopsgate, London (Phillip Sattin and Sheila 
Sattin); and Amar Films, of 324, Grays Inn 
Road, London (Kedar Kalia and Tilak Shanker). 


Mole-Richardson hire 


THE HIRE dept. of Mole-Richardson 
(England) has now moved to new premises at 
Bu'lding 416, Derby Road, Greenford Indus- 
trial Estate, Middlesex; telephone Waxlow 5631. 
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‘MULTI-MILLION DOLLAR’ SALES CONFERENCE 


Aggressive distribution puts up 
20th-Fox revenue in Britain 


TWENTIETH CENTURY-FOX’s revenue in Britain was up by several hundred thousand 


pounds in the first quarter of this year. 


James Pattinson told the company’s “ Multi-million 


Dollar” sales conference, last week, that this was the result of intelligent and aggressive distri- 
bution of product, and the earning capacity of package deals. 


Earnings for the second quarter showed that 
the trend was continuing—figures were above 
those for 1960. 

Mr. Pattinson detailed the takes for “ The 
Millionairess.”” ** North to Alaska” and “ Flam- 
ing Star.” They proved, he said, that the public 
wanted great entertainment. 

“The Millionairess,” after completing only 
one third of its run. had already outgrossed by 
many thousands of pounds “Sink the Bis- 
marck!"" which was screened in over 2,000 
theatres. 

Films. which Mr. Pattinson said would enable 
the British company to reach its quota in the 
Multi-Million Dollar drive included Darryl F. 
Zanuck’s “ The Big Gamble,” which would be 
released on the Rank Circuit to catch the Whit- 
sun trade. supported by “ Days of Thrills and 
Lau hter,” an old-time comedy feature. 

he Big Gamble” stars Juliette Greco, 
Stephen Bosd and David Wayne. 

*Sanctuary.”” which was doing business in 
excess of any X picture Fox had played at the 
Carlton. The picture which starred Lee Remick. 
Yves Montand and Bradford Dillman, would be 
released on the National circuit on May 29. 

Richard Zanuck produced and Tony Richard- 
son directed. 

The 35mm version of “Can-Can”™ was due 
for release in North-West London on June 5. 

This picture had already earned nearly a 
quarter of a million pounds in 26 theatres and 
the Cole Porter musical, starring Frank Sinatra 
Maurice Chevalier, Louis Jourdan, Shirley 
MacLaine and Juliet Prowse obviously had a 
tremendous money potential. 

‘Wizard of Baghdad” was a children’s sub- 
ject set for release with suitable support at the 
end of July for the holiday trade. 

“The Mark,” Britain’s official entry at the 
Film Festival, would have a floating 
on May 29 supported by a good 


Cannes 
release 
subject. 


Circuit release 


‘Return to Peyton Place’ would be pre- 
sled to follow “ The Big Gamble” at the 
Carlton, so that it could be built up in time for 
a circuit release in early summer. 

*The Big Show™ would be released in July 
and prior to this would open at the Rialto on 
May 11 or 18 : 

Mr. Pattinson then recalled a conversation 
that he had had with Spyros Skouras about 

‘Snow White and the Three Stooges ” and said 
that this picture packed entertainment thrills 
comparable to the Wembley Ice Show. Snow 
White is played by Carol Heiss, the world skat- 
ing champion. 

After describing “ Pirates of Tortuga.” Mr. 
Pattinson referred to the tremendous popularity 
of Elvis Presley and said that the advance de- 
mands on ~ ublicity department for photo- 
graphs and ormation on his next picture, 

Wild in the ‘Country,’ * coupled with the reports 
he had had from America, assured the company 
of another money-maker in the “ Flaming Star” 
bracket. 

* Wild in the Country " would be released on 
July 31 for the August Bank Holiday. _ 

A four-city simultaneous premiere in San 
Francisco, New York, Assisi and Dublin was 
scheduled for “ Francis of Assisi.” 


Although the company was planning to take 
the London critics to the Dublin premiere, 
advance reports on “Francis of Assisi” from 
Mr. Skouras were so good that a fifth city pre- 


miere might be 

“ Lion of Sparta ~ 
cut form in London. 

It was being edited in Hollywood and should 
prove to be a fine commercial film. 

Another British quota picture, Bs got Queen's 
Guards,” which showed the Guards’ regiments 
not only on parade, but as the gre: test ighting 
_— in the world, would be available on August 


London. 
a rough 


Organised in 
had been seen in 


“ Stroke of Luck ” which had now reverted to 
its original title of *“* The Hustlers” and stars 
Paul Newman, Jackie Gleason and Piper Laurie 
would be available in September, when 20th 
Century-Fox would also be handling the British 
picture “ The Innocents,” Jack Clayton's first 
picture since “ Room at the Top.” 

The Innocepts” stars Deborah 
Michael Redgrave and Peter Wyngarde. 


‘Comancheros’ 


Mr. Pattinson then referred to the British 
pictures such as “The Inspector,” ‘ China 
Story” and “ Watcher in the Shadows” and 
returning to the question of the right star 
casting, said that he had ear- ~marked a Christmas 
release for “Comancheros,” featuring John 
Wayne, Charlton Heston and Juliette Greco. 

The company had waited until these stars 
were available before the picture was made, and 
this would certainly y off at the box-office 

“The King and I" in Grandeur 70 would 
follow ‘ Spartacus” into the Metropole and 
Mr. Pattinson described the tremendous reac- 
tion he got from the screening of this picture 
to The Rank Organisation. 

Sales manager Sam Redford then took the 
sales force, item by item, through details on 
BMN drives and exploitation, and this was fol- 
lowed by a summary from assistant sales man- 
ager, Frank Pook. 

Senior branch manager, Alan Rogers said, in 
a final “thank you” speech after the Con- 
ference dinner “I have attended many sales 
conferences and they have always been on the 
keynote of ‘catch up the backlog, improve the 
deficit. close the quota gap. 

* This is the first time I have ever attended a 
sales conference where we are on top of the 
situation and what we are asked to do is to 
improve on our success.” 

Underlining his point, Mr. Pattinson had 
said earlier, in the opening Question and Answer 
Conference, that the sales force had done the 
greatest job in the history of the company’s dis- 
tribution, in the past six months, with the 
material that was then at its disposal. 


Kerr, 


ii 
“i eat 
re dience e 
apnea 


n sell out! 


TECHNICOLOR beat Kodak 1-0 in the Film 
and Television Sports Association Cup Fina! at 
Boreham Wood Football Club Alan Goat- 
man, assistant manager of ABPC studio, and 
president of Boreham Wood FC, is seen above 
presenting the Cup to captain of Technicolor. 

The annual table tennis, dance, billiards and 
snooker competitions will take place at the 
Kodak Society's hall, beginning at 2.30 p.m. 
on May 13. The annual golf competition will be 
again held at Ashford Manor Golf Club, Middx. 
aT 9a.m. on May 27. 


G. H. Lee defeated 
bid for GC 


NORTH-WESTERN.—Chairman G. H. Lee 
failed to secure election as GC delegate at the 
extraordinary general meeting. Successful can- 
didates were R. H. Godfrey, with 31 votes, and 
T. P. Nicol, 22 votes 

Others nominated were Mr. Lee 
mon. 

J. F. Wood was elected deputy delegate after 
the withdrawal of A. H. Scowen. Again, both 
Mr. Lee and Mr. Salmon were nominated. 

At the annual meeting in January, R. H. 
Godfrey and S. Dallow were elected delegates 
and Mr. Lee deputy delegate. Mr. Lee then 
became delegate in February when Mr. Dallow 
announced that he would be unable to continue. 

There was an appeal to general council by 
certain members concerning the validity of the 
proceedings on the grounds that certain circuit 
nominees had voted. 

The national executive committee, after con- 
sidering the appeal, declared the election of 
delegates on January 27 and February 10 and 
be null and void as from April 12. 


and E. Sal- 


Bingo two cinemas 


THE ground ‘ease of the Standard, Gold- 
smiths Row, Hackney, has been sold by Harris 
and Gillow, and a new tenant has been secured 
for the Pullman, Seven Kings, Essex. Both pro- 
perties will reopen for Bingo. 


KIA-ORA 


GOLDEN ORANGE 


1/- 


ORANGE or LEMON 


6d 


A COOL BEST-SELLER! 


Kia-Ora Cup Squash Department . Grosvenor Road - St. Albans - Hertfordshire - Telephone St. Albans 50°51 


Word Iwarkets 


IATSE and AFM ask Treasury 
to stop European tax holiday 


NEW YORK.—IATSE and the American 
Federation of Musicians have joined forces in 
a plea to the US Treasury Department to crack 
dows on film personalities who live in Europe 
and make films there in order to avoid taxes 
and American labour standards. 

Officials were informed that “ runaway” 
movie productions have seriously and adversely 
affected the economics of the motion picture 
centres of Los Angeles and New York City. 

Government officials were urged to take steps 
t© plug tax loopholes allowing stars and others 
to avoid U.S tanes and to maintain a constam 
revolving fund to support “runaway” film 
production, 


+ ~ + 


MGM is reported to have entered into a co- 
production deal with Titanus Films of Italy 
involing six features to be made in the next 
three years. 

An agreement was said to have been signed 
by MGM's Joseph R. Vogel and Titanus head 
Goffredo Lombardo whereby a new company 
is to be formed in Rome, Titanus-MGM. 

The financing of the films will be split equally 
with MGM (to get world distribution rights out- 
side of Italy where Titanus will release. 


+ + . 


UNITED ARTISTS’ “ The Hoodlum Priest ” 
has been selected as an official American entry 
at Canpes, As has been announced previously, 
Columbia's “A Raisin in the Sun” has been 
accepted by the Festival Committee. 


+ + + 


WILLIAM T. ORR, recently appointed vice- 
president in charge of production at Warner 
Brothers, reported at his first press luncheon 
that the company will have additional personne! 
in London, Rome and Paris to seck out new 
material for forthcoming pictures. 

The company was willing to go anywhere in 
the world in search of stories as well as talent. 

Whether or not the company would produce 


RELEASE 
| PRINTS 


The best answer... 


TECHNIRAMA 


A Product of Technicolor 


films abroad would depend on the subject mat- 
ter, but he thought that there was a definite 
value to making a picture on location when 
necessary. 

Mr. Orr expected that between 17 and 21 
features would be released between June 1961 
and June 1962 and despite exhibitor requests for 
more product, quality would be the aim instead 
of quantity. “ We are very anxious to supply 
the exhibitors with the product they request, 
but we must also be mindful of the dictates 
of the market."—Md Konecoff. 


Bavaria Filmkunst 
out of the red 


BONN.—Afiter a long period of operational 
losses, Bavaria Filmkunst, one of the country’s 
major film companies, is in the clear at the 
end of the 1960 fiscal year. 

To achieve this the company sold part of 
its studio lot at Munich-Geiselgasteig to a newly 
formed holding company, Bavaria Atelier. The 
company has a registered capital of about 
£830,000 with Filmkunst holding a 49 per cent. 
minority interest. 


General manager of the holding company is 
Karl Emil Schulte, one of the leading German 
ewhibitors. 


No profits will be distributed by Bavaria 
Filmkunst for the 1960 fiscal year, according 
to a cofmpany statement, although the financial 
status of the company improved substantially 
during the period. Value of completed motion 
pictures is given at four million deutschmarks, 
after having written off every possible risk, com- 
pared with the total business volume of 28 
million deutschmarks for the year. 


Cautious policy 


A very cautious financial policy will be kept 
during the years ahead, according to a member 
of the board. The company will be “ stream- 
lined and a full-scale efficiency campaign is 
planned. 

There are also plans to re-locate offices which 
will mean a major cash saving. The organisa- 
tional structure of the concern may be changed, 
too, but members of the board dechine to explain 
future moves in that direction. 


The company's Munich studio is currently used 
to a very large extent for television programme 
production and this may be given more im- 
portance in the near future. 

Bavaria Filmkunst is now owned by Deutsche 
Bank, the largest West German bank, with 47 
per cent., Agfa, the largest German raw stock 
manufacturer, with 29.4 per cent., and by Com- 
merz Bank and K. E. Schulte with 11.8 per cent. 
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each. Deutsche Bank is also the principal owner 
of UFA, Germany's other big motion picture 
concern. 


+ + + 


SOPHIA LOREN and Rock Hudson were 
named as best non-German actors in this year’s 
Bambi competition—the West German version 
of the Oscar awards. 

Best German actors were: Ruth Leeuwerik, 
Liselotte Pulver, Nadya Tiller, O. W. Fischer, 
Hansjoerg Felmy and Heinz Ruehmann. 

Other non-German actors named were Gina 
Lollobrigida, Doris Day, Tony Curtis and Jean 
Marais. 

Best pictures were “‘ Spukschloss im Spessart,” 
“Freddy unter fremden Sternen,”’ both from 
Germany, and “ Hiroshima, Mon Amour” from 
Japan and “ Ewig singen die Waelder” made 
in Austria.—Gustav Genschow. 


Call to cut duty on 


foreign films 


SYDNEY.—An approach should be made to 
review Australia’s high rate of impom duty 
imposed on foreign films, Gaston Beghe, director 
of Astra Film Distributing Co., believes. 

Beghe said this when he returned to Sydney 
after a three month film buying trip which took 
him to England, Europe and America. “ Any 
help in this direction would be beneficial in all 
respects,” Beghe said. 

“The buying of films for the Australian 
market is difficult as the American companies are 
buying not only the U.S rights, but the world 
rights from Continental producers. 

“ Therefore, many of the films coming to this 
country from U.S distributors don't receive the 
concentrated attention which would be the case 
if Australian distributing firms could buy them.” 

Beghe said it might help solve the problem if 
the Australian film industry could find a way 
of giving more facilities to film buyers who are 
buying directly from the country of origin. 


+ + + 


A WORLD first has been claimed by 
Australian Movietone News following the pro- 
duction in CinemaScope of a newsreel of the 
Sydney Royal Easter Show and the Randwick 
Easter Racing Carnival. 

Subjects were considered ideal for Cinema- 
Scope presentation and the reel was made 
available to exhibitors at normal charges as part 
of Movietone’s service to its customers. 

Production of CinemaScope reels will be 
carried out from time to time as suitable subjects 
are available 


+ + + 


THE OPENING of the Lakeside Drive-in at 
Yarrawonga, Victoria, marked the completion of 
the 50th Australian ozoner completely equipped 
by RCA Australia Pty. Ltd. 

The 400-car theatre incorporates an 88ft. by 
40ft. screen and is Victoria’s 29th drive-in. 


+ + + 


A 50 PER CENT. reduction in fees payable 
for performing rights by theatres has been agreed 
upon by representatives of the Australian 
Performing Right Association and representatives. 
of the exhibiting industry. 

It was decided that Tariff C (for cinemas) 
should remain as at present and that the amounts 
payable by exhibitors for 1961-42 should be 
50 per cent. of these tariff rates.—Bill Beecham. 
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Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


Accomplices, The .» 92min. (X) Annabella incontrera Teenage melodrama about phoney kidnapping plot Reliable Continental offer- 
(Archway)—Italian Sandro Luporini that goes tragically awry. Tale intriguing, acting ing (NC) 
Sandro Pizzorro competent, English dialogue skilfully dubbed and 
staging adequate 
TAI In A Night’s Work - (A) Dean Martin ... Farcical comedy concerning working girls wrongly First-rate star light book- 
(Paramount)—U.S Shirley MacLaine suspected of causing tycoon’s death in seemingly ing (C) 
Cliff Robertson scandalous circumstances. Story at once frivo- 
lous and incisive, Shirley MacLaine clever, sup- 
port resourceful, feminine angle subtle, lines 
crisp, settings elegant and Technicolor photo- 
graphy lush 
Days Of Thrills And 79 min. Stars of Yesteryear Screen scrapbook introducing famous clowns and Capital novelty booking 
Laughter thrill creators of the early 1920's. Editing neat, (CC) 
(20th Century-Fox)—U.S laughter and suspense smoothly intermingled, 
commentary apt and musical accompaniment 
appropriate 
Death Of A Friend aus . Gianno Garko _..... “ Young hoodlums” melodrama, with English So-so Continental (NC) 
(Gala)—Italian Spiras Focas sub-titles, concerning under-privileged youth 
Didi Perego who gets into bad company. Types convincing 
and low life atmosphere realistic, but tale sordid 
and depressing 


Emerald Curtain, The ... 48 min. David Hedison ... Sharp, amusing and exciting pocket melodrama Reliable proprietary “ sec- 
(20th Century-Fox)—U.S Luciana Paluzzi describing successful attempt to smuggle famous ond” (C) 
J. M. Kerrigan Russian author out of USSR. Tale eompact, 
characterisation versatile, by-play comprehen- 
sive and ending suspenseful 


*tGuns Of Navarone, 157 min. Gregory Peck .. Thrill packed CinemaScope and Technicolor infallible British box- 
The David Niven World War Ii melodrama, adapted from Alistair office proposition (C) 
(BLC)—British Gia Scala MacLean’s best-seller, about “ British ’’ sabot- 

eurs who spike menacing guns on Nazi-occupied 
Aegean island. Story gloriously far fetched, 
acting powerful and polished, direction resource- 
ful, humour apt, romance telling, if slight, high- 
lights terrific, climax showmanlike, dialogue 
crisp and camera work magnificent 


High School Caesar... . John Ashley ... Collegiate melodrama covering rise and fall of co- Very moderate “ second ” 
(BLC)—U.S Gary Vinson ed establishment “ big-shot.”” Script sketchy, (C) 
Judy Nugent characters uninteresting, hot rod and jam sessions 
cheap, and fade-out inconclusive 
tHorse With The Flying . Narrated by Equine “ interest "’ illustrating highlights in check- Excellent featurette 
Tail, The George Fenneman ered and spectacular career of America’s most (CC) 
(Disney)—U.S famous show jumper. Treatment expert, Techni- 
color photography first-class and commentary 
smooth. 
*House Of Mystery... " Jane Hylton . Unusual mystery melodrama about prospective Very good British “ sec- 
(Anglo Amalgamated) Peter Dyneley buyers of house finally put off by ghost story. ond” (C) 
—British Colin Gordon Tale effectively told in flashback, acting com- 
petent, staging adequate and “curtain ”’ pro- 
vocative 
Hunted In Holland a: \ Sean Scully ... Eastman Color children’s adventure drama centred Good children’s matinee 
(CFF)—British Jacques Verbrugge in Holland. Exciting story, interesting settings, offering (CC) 
Sandra Spurr admirable direction and camera work 
Look In Any Window ... " Paul Anka ... Domestic melodrama concerning a sensitive youth Doubtful booking (NC) 
(Warner-Pathe)—U.S Ruth Roman who goes gaga because the adults around him 
Alex Nicol take the “ love thy neighbour "’ tag too literally. 
Settings appropriate, but scandal sheet script 
tedious, singing star Paul Anka miscast and sup- 
port uneven 
Naked Venus, The ae \ Don Roberts “ Figleaf"’ marital drama pivoting on courtroom. Good title and exploita- 
(Anglo Amaigamated) Patricia Conelle Tale slightly dishevelled but players adequate, tion offering (C) 
—U.S Arianne Arden nudist colony asides authentic, photography 
sharp and selling angles compelling 
continued overleaf 


REVIEWS FOR SHOWMEN -—continued from page 9 


tPosse From Hell 
(Rank-Universal)—U.S 
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86 min. (A) Audie Murphy 
John Saxon 


Zohra Lampert 


Full-blooded, if slightly protracted, outdoor melo- 
drama dealing with gun-slinger who wins cross- 
country battle against vicious thugs. Character- 
isation virile, shooting accurate, romance popu- 
lar, though slight, scenery superb and Techni- 
color photography impressive 

Adventure melodrama, set behind the Iron Curtain, 
showing how American helps rescue professor 
from Reds. International cast efficient, love in- 
terest agreeable and climax suspenseful, but 
authentic backgrounds over explored and dia- 
logue excessive 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 
*BRITISH QUOTA PICTURE 


Good average 
western (C) 


Secret Ways, The 


112 min. (A) 
(Rank-Universal)—U.S 


Richard Widmark... 
Sonja Ziemann 


Walter Rilla 


Ticklish booking anyway 
in its present length (C) 


(NC) NOT FOR CHILDREN 
tIN COLOUR 


Guns of Navarone 


Bl British (A) CinemaScope. Photo- 

graphed in Technicolor. Featuring Gregory Peck, 

David Niven and Gia Scala. Produced by Cecil 

fF. Ford. Directed by J. Lee Thompson. Screen- 

play by Carl Foreman. Director of Photography, 

Oswald Morris. Musical Director, Dimitri Tiom- 
kin. 157 minutes. Release not fixed 


rHRILL-PACKED CinemaScope and Techni- 
color World War Il adventure melodrama 
idapted from Alistair MacLean’s best-seller. It 
shows how a specially sclecited “ Brinish “ Con 
mando force, comprising three officers and three 
men, spike formidable guns, mounted on Nava 
me, a small, but strategically important and 
heavily guarded, German occupied Greek island 
in th gean, and thus make possible the 
evacuation of 2,000 British troops The 
umn, cock-and-bull stuff, is put over with such 
ng ecxpertsse—-the actang, direction, stag 
hotography and dialoguc are first-class— 
is mever a dull moment from the word 
mghy and resounding triumph over 
ity, the “epic represents marvellous 
aduk “ Boys’ Own _ " “Will i click at the 
universal box-office? ell give ourselves both 
barre’s if it doesn’t! Infallible British booking 
Story.-in 1943, the Germans plan to blitz 
Kheros, an island off the Turkish coast, and 
frigiten the Turks into submission. The British 
ops can only be evacuated from Kiheros by 
sca, but the operation depends on the big guns 
of Navarone being silenced. British Intelligence 
nstructs Major “ Lucky” Franklin, a carefree 
fellow ; Captain Kexnh Mallory, a serious soldier 
fluent in German and Greek; Colonel Andrea 
Siavrou, a German-hating Greek who blames 
Mallory for the death of his family; Corporal 
Miler, a high CMMOSI Ves Cupert who has refused 
a commission because he dislikes responsibility ; 
Telegrapiist Brown, a knife-happy individual ; 
and Private Pappadimos, a born kaller, to do the 
job They are pressed for time, but soon get 
cracking, destroy German U-boat, survive a 
orm, climb towering clifils, outwit Nazis and 
figttt un Greek villages. During all this, “ Lucky ” 
ss badly wounded, there are arguments between 
Mallory and Miller whether or not “ Lucky” 
should be out out of his misery, and Mallory 
fears Andrea might eliminate fim. Then, Anna, 
a Greek partisan who has joined them, turns 
out to be an informer, but she is conveniently 
shot by Maria, another partisan Finally, 
Mallory and Muller, now prepared to take rfes- 
ponsibility, make their way to the fortress. 
Miller wraps high explosives round the guns, 
sets the fuse and he and Mallory escape in the 
nick of time ._~ breathtaking suspense, 
the gums go up in smoke and flames, and the 
Navy rescues the British troops 
Production.—The picture frequently spills over 
mito the wildly improbable, tit, no matier, every 
salient situation couldn't carry a bigger kick 
if the tale had been taken from official records. 
How's that for showmanship? Gregory Peck 
contributes a firmly controlled performance as 


Ornnep« 


the very professional Mallory, Anthony Quayle 
is typical as the easy-going, but courageous, 
Franklin, Anthony Quinn captures Andrea's vola- 
ule temperament, vid Niven, although not 
ideally cast, displays a welcome sense of humour 
as Miller, Stanley Baker and James Darren ade- 
quately fill less conspicuous parts as Brown and 
Pappadimos, Gia Scala earns some pity as the 
beautiful, though treacherous, Anna, and Irene 
Papas impresses as Maria. Intrigue among the 
leading characters and a slight, thow tragic, 
romantic interest subtly balance the thrills, repre- 
sented by the sinking of an enemy ship, a terri- 
fic storm sequence, the scaling of mighty cliffs, 
forays against the Nazis in towns and villages. 
and the successful blowing up of the enemy 
s by Mallory and Miller, disguised as Jerries. 
climax, though predictable, has colossal 
impact and is the greatest of its kind ever. 
Hokum? Yes, but let those carp who will, the 
wise will book the film at the first available 
opportunity. It can't fail to blast its way into 
the top brass. 
Points of Appeal.—Exciting siory, hand-picked 
cast, wide awake direction, apt humour, strong 
human interest, spellbinding highlights, authen- 
tic backgrounds, marvellous camera work, 
CinemaScope and Technicolor. 


All in a Night’s Work 


Paramount. American (A). Photographed in 
Technicolor. Featuring Dean Martin, Shirley 
MacLaine and Cliff Robertson. Produced by Hal 
Wallis. Directed by Joseph Anthony. Screenplay 
by Edmund Beloin, Maurice Richlin and Sidney 
Sheldon. Director of Photography, Joseph La- 
Shelle. 94 minutes. Release not fixed 


FARCICAL comedy with a satirical streak, 
finely photographed in Technicolor. It’s about 
an attractive working girl who is suspected of 
causi an elderly publishing tycoon’s “ lovely 
death ” and contemplating blackmail, but uki- 
mately gets absolved in circumstances that win 
her the firm’s handsome new head. The script 
is a trifle uneven, but Shirley MacLaine, be- 
guiling as the heroine, and resourceful “ su rt- 
ing” players conceal its shortcomings. rong 
in feminine appeal, elegantly staged and sharply 
dialogued, the opus thoroughly entertains prac- 
tically from start to finish. First-rate star light 
booking. 

Story.—Colonel Ryder, aged head of a colos- 
sal publishing corporation, is found dead in bed 
with a smile on his face at a Palm Beach hotel. 
A half clad girl was seen running from the 
Colonel's suite by Lasker, the hotel detective, 
and the company directors are afraid that a 
scandal will prevent them from completing a 
bank loan. Tony, the Colonel's one-time play- 
boy nephew, ao over the firm and ieves 
the mysterious girl will show up at his uncle’s 
funeral. She is Katie Robbins, employed in the 
research department, and she did come out of 
the Colonel's bedroom, but only because she 
was being chased by a drunken old reprobate. 


PROSPER WITH ANGLO! 


Unaware of the truth and fearing blackmail, 
Tony plays up to Katie and she becomes sus- 
picious. arren Kingsley, her nutty veterinary 
surgeon fiance, and his stuffy folk further com- 
plicate matters, but things are finally sorted out 
and Katie marries her new boss 

Production.—The picture, told partly in flash- 
back, has more by-play than plot, but the asides, 
which dig at ri publishers, testy trade union 
officials, zealous hotel detectives and simpering 
veterinaries, are mostly relevant. Shirley Mac- 
Laine, magnificently garbed, fascinates as Katie, 
who doesn’t know half the time whether she’s 
coming or going, Dean Martin registers as Tony, 
and Chff Robertson, Jack Weston, Mabel Albert- 
son and veteran Charles Ruggles score in key 
supporting roles. There is a marvellous shaggy 
pooch, as well as some really laughable situa- 
tions staged in posh night clubs, for good 
measure. As for the climax in the “hero's” 
ipartment, it's superb parody on old-time melo- 
drama. 

Points of Appeal.—Slight, yet snappy, tale, 
Shirley MacLaine, topline co-stars, showmanlike 
ra lush staging, smart line and Techni- 
ccor. 


Posse From Hell 


Rank-Universal. American (A). Photographed in 

Eastman Color. Featuring Audie Murphy, John 

Saxon and Zohra Lampert. Produced by Gordon 

Kay. Directed by Herbert Coleman. Screenplay 

by Clair Huffaker. Director of Photography, 

Cliff Stine. Music by Joseph Gershenson. 86 
minutes. Release July 3, 196 


FULL-BLOODED outdoor melodrama, photo- 
graphed in Eastman Color. It concerns an ex- 
gunslinger who leads a se against a quartet 
of 4 robbers and killers and, after haggling 
and some poor staff work on both sides, gets his 
men and rescues a girl victim. There is nearly as 
much talk as action, but even so Audie Murphy 
manages to keep story fundamentals in clear 
perspective and maintain a steady pace. More of 
a man’s film than a woman's, it should, never- 
theless, get by with the majority. Good average 
Star western. 

Story.—Four convicted killers escape from the 
death cell in Paradise, an ironically 
cattle town, rob the bank, ~ 4 
Caldwell, an innocent girl, and bunk. They leave 
behind many dead, including the marshal, but 
Banner Cole, an ex-gunslinger, takes over, heads 
a seven man posse and chases the crooks. The 
members of Banner's outfit have their reasons 
for —, in the hunt, but not all are valid. 
Seymour Kern, an engaging dude, is the most 
reliable and he stays with Banner through thick 
and thin. In due course, all the evil men are 
eliminated and Helen is set free. At the 
fade-out, she and Banner are holding hands. 

Production.—The picture has little comedy, 
and less romance, but its shooting. seniamt superb 
backgrounds, is deadly. Audie Murphy gives a 
characteristic performance as the taciturn Banner, 
John Saxon furnishes apt light relief as tender- 
foot Seymour, and Zohra Lampert has 
moments as Helen, who suffers in comparative 
silence. The rest of the well-known players put 
new life into stock roles. It is, however. the 


continued on page 23 


KINEMATOGRAPH WEEKLY 


MAY 4, 


1961 


THE CAMERAMEN 
AND COLOUR 


At their monthly meeting the British Society of Cinemato- 
graphers discussed the advancement of cinematograph techniques 
in colour films. After the meeting they viewed pre-war and 


post-war colour films which provided an ideal —— for 


comparison to exacting present day standards. he meeting, 
which was held at the Technicolor headquarters, Harmonds- 
worth, was a particularly auspicious event as one of the Society's 
members, Freddie Francis, had just been advised of his “ Oscar "’ 
award for the photography of ‘Sons and Lovers.” Above 
George Gunn, joint general manager of Technicolor, and a BSC 
vice-president, with BSC president Ossie Morris; Christopher 
Challis, a BSC vice-president, Cyril Knowles and Geoffrey 
Unsworth, a member of the BSC board of governors. Left 
Christopher Challis, Geoffrey Unsworth, Jack Hildyard, a 
member of the board of governors and George Gunn. Below 
Christopher Challis, Geoffrey Unsworth, and George Gunn 
Desmond Dickinson, a member of the board of governors, Jack 
Hildyard and George Gunn 
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it was a brilliant occasion at the Odeon, Leicester Square, London, at the world premiere of ‘“ The Guns of Navarone,” Carl Foreman’s 

Technicolor and CinemaScope picture for Columbia. The Queen and the Duke of Edinburgh were present and the proceeds were in aid of 

the Edwina Mountbatten Fund. The distinguished audience included the Greek Ambassador, M. George St. Seferiades, and officials of the 

Greek Embassy. Also present were Columbia top executives Abe Schneider, Mo Rothman, M. J. Frankovich and Kenneth Hargreaves. 
Above: Abe Schneider being presented to the Queen; M. J. Frankovich shaking hands with Her Majesty 


A Royal occasion for The Guns’ 


Top: Mrs. Frankovich being presented. Also in the picture are Abe and Mrs. Schneider and Mo Rothman; Kenneth Hargreaves meets 
the Queen. Bottom: Carl Foreman shaking hands, Mrs. Foreman is on the right; John and Mrs. Davis with Doreen, Lady Brabourne 
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Kenneth and Mrs. Winckles with Mo Rothman; . Baker. On the extreme right is Anthony Quayle 


Irene Papas is presented to Her Majesty; the Queen chats with Alistair MacLean, author of “ The Guns of Navarone,”’ and Mrs. MacLean 


Mrs. J. Lee Thompson, wife of the director of “ The Guns of Navarone,” and Robin Fox; Marion Jordan 
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Uour Filed 


West End 


THE EAGERLY awaited “The Guns Of 
Navarone” (BLC — CinemaScope — British) 
blasted its way into the headlines last week and 
fairly seattered the carpers. Its charity premiere, 
attended by the Queen and Prince Philip, was a 
sell-out and history has repeated itself at every 
subsequent performance. 

The cash customers are literally besieging the 
Odeon Square and there is talk of 
manager Peter Hall exchanging his immaculate 
tails for battle dress. I know one glorious week- 
end doesn’t make a triumphant run, but I'm 
supremely confiden that The Guns Of 
Navarone ” will bark for So's 
every membe: the film 


Leicester 


monins to come 
of the trade who's seen 
+ + e 
RANK’'S “ Very Important Person” (British) 
is doing marvellous business at the Leicester 
Square Theatre and refuses to be dwarfed or 
intimidated by its formidable neighbour. The 
prisoner-of-war camp comedy melodrama plays 
four times a day, except Sundays, and the first 
week's take was right in the top bracket. In- 
cidenially, who says weve had enough war 
films? kt doesn’t matter two hoots whether a 
picture's a comedy, melodrama, musical, western 
or creepie, provided it’s good of is type. 
Proof? The list of spectacular winners so far 
this year. 
+ + + 


THOSE who believe 
ber have their 
stupendous success of 


that seven is a lucky num- 
confirmed by the 
The Magnificent Seven ” 
(United Artists—Panavision). Don't accept my 
word, nip into the London Pavilion or your boca) 
hall and see for yourself The film's been 
exploited on a “ Hercules Unchained ™ scale and 
if anybody thinks that “blanket” advertising 
doesn't pay they should think again! 


+ + + 


* ALI HANDS ON DECK” 
Century-Fox—CinemaScope), the 


super suition 


(Twentieth 
American 


by JOSH BILLINGS 


“navy fark,” has made a more than promising 
start at the Odeon, Marble Arch. It may not be 
a masterpiece of wit, but it’s good clean fun 
with disc favourite Pat Boone singing a song or 
two for good measure. Spoken in English and 
without a message, it is, needless to say, hardly 
the eggheads’ cup of tea. 


+ + + 


THE OTHER afternoon I nipped into Studio 
One, Oxford Street, to see “ The Horse With 
The Flying Tail” (Disney), second feature to 
“ One Hundred And One Dalmatians " (Disney). 
There wasn't a vacant seat in the house. I 
stayed for the trailer of “ The Absent Minded 
Professor " (Disney), to which I referred recently, 
and the aduks and youngsters nearly yelled thei: 
heads off 


+ + + 


“Where The Boys Are” (Cinema- 
Scope), a teenage comedy melodrama, unfolded 
against Florida hotel and beach backgrounds, 
opened really well at the Ritz. It’s first-class 
entertainment in itself, yet goes out with “ The 
Green Helmet ” (MGM—British), a rattling tae 
motor-racing melodrama, on May 22. 
programme! 


MGM'S 


+ + + 


MAKE NO mistake, “ Sanctuary ” (Twentieth 
Century-Fox—CinemaScope) has been attracting 
sizeable audiences to the Carlton, Haymarket. 
The Deep South melodrama is, to put it mildly, 
on the seamy side, but nevertheless carries a 
considerable kick. It departs tomorrow and 
‘The Big Gamble” (Twentieth Century-Fox— 
CinemaScope), a suspenseful adventure melo- 
drama, moves in. 


+ + - 


THERE'S BEEN a steady demand for “ Pay- 
roll” (Anglo Amalgamated—British), the hold- 
up melodrama set in Newcastle, at the Plaza, 
but, needless to say, it’s appealing more to the 
occupants of the stalls than the royal circle. 
Wait until the masses get their teeth into it. 
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“STRANGERS ON A TRAIN” (Warner- 
Pathe) has done a burster at che Warner Theatre. 
It's a ten-year-old Alfred Hitchock thriller, but 
there’s obviously magic in the name of Hitch- 
cock. Its success has exceeded the rosiest expec- 
tations, but it’s impossible to extend its run. 
“World By Night” (Warner-Pathe—Tech- 
nirama), the mammoth international night club 
show, is due on Thursday and will be backed 
by a tremendous advertising campaign. 


+ + + 
RETURNING to reissues, the Twentieth Cen- 
tury-Fox CinemaScope revival “‘ double bill,” 
“ Carousel" and “Carmen Jones,” is now at 
the Riako, Coventry Street. The programme, 
which has been, and still is, scoring up and 
down the country, enjoyed a highly profitable 
* opening.” 
+ + + 
GALA'S _ British<cum-French combination, 
“ During One Night” and “ Bal De Nuit,” is 
filling the Cinephone, Oxford Street. Incidentally, 
the first-named has been at the theatre for ages. 


+ + + 
*“ MEIN KAMPF ” (Gala—Swedish) has defi- 
nitely struck it rich at the Continentale, Totten- 
ham Court Road. And a documentary at that! 
Who'd have believed it? 


+ + + 
THE CASH registers are humming at the 
Compton Cinema, where “The Captive” 
(Compton — French), supported by ‘“ And 
Woman Was Created” (Miracle — Cinema- 
Scope—French), an uncut version of the Bardot 
film, is playing. Astute coupling this. 
+ + + 
HOW THINGS have changed for the better 
in the West End during the last 12 months. 
Today, a losing week in any hall would be an 
* event "! 


On release 


IN THE SUBURBS the current box-office 
blockbuster is unquestionably “‘ The Magnifi- 
cent Seven™ (United Artists—Panavision). I 
told you it was well on the heels of “ Swiss 
Family Robinson" (Disney — Panavision — Bri- 
tish), an all time record breaker, and it’s still 
breathing down the latter's neck. Don't be 
surprised if it finishes up as the new “ champ.” 


+ + + 


PARAMOUNT'S “The World of Suzie 
Wong ” (British) has just completed the third 


continued on page 30 
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RENTERS’ NEWS 


A FIFTY YEAR-OLD 
RECORD FALLS TO 
COLUMBIA'S ‘PEPE’ 


COLUMBIA'S “ Pepe” has broken all records 
at the Regent, Glasgow, for the past 50 years, 
the company claims. 

The George Sidney - Posa International 
CinemaScope and Technicolor production stars 
Cantinflas, Dan Dailey, Shirley Jones and 35 
international guest stars. It opened at the Regent 
to rave reviews from the Scottish press. 

The picture goes on general release on the 
Rank Circuit on May 15. 

Hammer's new thriller for Columbia “ Taste 
of Fear,” has completed a successful three-week 
premiere engagement at the Warner, and has 
now been transferred to the Berkeley, Totten- 
ham Court Road, for an indefinite run. 

The picture stars Susan Strasberg, Ronald 
Lewis and Ann Todd. It was written and pro- 
duced by Jimmy Sangster and directed by Seth 
Hok with Michael Carreras as executive pro- 
ducer. Release is set by BLC for June 5 


1961 


Premiere date for 
‘Night’s Work’ 


HAL WALLIS’S “All In A Night's Work,” 
starring Dean Martin and Shirley MacLaine, will 
open at the Plaza, Piccadilly Circus, on May 11 
with a special gala invitation premiere. 

Directed by Joseph Anthony in Technicolor, 
“AH In A Night's Work” brings Shirley Mac- 
Laine back to high comedy 


‘Long and Short’ held 


over in Provinces 


MICHAEL BALCON’S “ The Long And The 
Short And The Tall” has been held over for 
a second week at five key provincial situations— 
the Forum, Birmingham, the Olympia, Cardiff, 
the Adelphi, Dublin, the Forum, Liverpool, and 
the ABC, Leicester. 

The screen version of Willis Hall's play stars 
Richard Todd, Laurence Harvey and Richard 
Harris and was produced by Michael Balcon 
for Associated British. It is released through 
Warner-Pathe. 


Cinerama version of 


‘Brothers Grimm’ 


GEORGE PAL, whose next production for 
MGM will be the Cinerama version of “ The 
Wonderful World of the Brothers Grimm,” is 
in Germany scouting for locations in Bavaria 
and the Rhine Valley for the picture. 

Several Cinerama innovations will be introduced 
in the film. One will be the newly developed 
underwater camera for a tour beneath the sea, 
and another will be a camera suspended from 
a helicopter to give audiences the sensation of 
floating or flying through the air. 

Plans call for Pal to return to MGM in 
two weeks, taking off again in late June or 
early July to put the production before the 
cameras. 

“Mutiny on the Bounty,” MGM’s mulkti- 
million dollar sea adventure, is being photo- 


DISNEY AT COURT 
OF KING ARTHUR 


Walt Disney’s next full-length feature 
cartoon, “ The Sword in the Stone,” will 
deal with the boyhood of King Arthur 
and his many adventures with Merlin, the 
magician. 

Based on the book by T. H. White, it 
will be produced in Technicolor and wide- 
screen, with a special musical score 


graphed in the newly-perfected Ultra Panavision 
process 

Developed by Panavision Inc., under the direc- 
tion of Robert Gottschalk, the process is in 
70-mm. size and has resulted from further ex- 
periment with the Camera 65 used in 
* Ben-Hur.” 

The Arcola production, being produced by 
Aaron Rosenberg and directed by Lewis Mile- 
stone, will be the first to use the new process 
Robert Surtees, whose camera work on “ Ben- 
Hur” won him his third Academy Award, 1s, 
in charge of photography. 

Geraldine Page and Paul Newman, who 
created the original roles in the Broadway stage 
hit, ““Sweet Bird of Youth,” have been signed 
by MGM to co-star in the film adaptation of 
Tennessee Williams’ play. 

Producer is Pandro S. Berman and the film 
adaptation will be written and directed by 
Richard Brooks. 


sysiem 


‘Monster’ premiered 
to child audience 


THE FIRST 
Halas and Joy 


hve-action 
Batchelor, 


feature from John 
“The Monster of 
Highgate Ponds,’ was premiered before a 
selected children’s audience at the _ Ritz, 
Harringay, last Saturday. 

Produced for the Children’s Film Foundation, 
this adventure mystery is set around London's 
Hampstead Heath, and stars Rachael Clay, 
Michael Wade, Terry Raven, Ronald Howard 
and Michael Balfour. 


‘Crock’ and ‘Doc’ 
Reissue 


RANK FD’s “Genevieve” and “ Doctor 
in the House” are being successfully reissued in 
CMA and ABC halls. 

The company claims both have done terrific 
business at the Regal, Hammersmith, the Super, 
Oxford and the Odeons at Finchley and St. 
Albans. 


Latest ‘Carry On’ 
beats them all 


PETER ROGER’S latest comedy “Carry On 
Regardless" should be the biggest box-office 
property ever handled by Anglo, the company 
states. 

The picture is beating figures created by pre- 
vious “Carry On” features and requests have 
been made for extended runs in many situations, 

“Carry On Regardless” stars Sidney James, 
Kenneth Connor, Charles Hawtrey, Joan Sims, 
Kenneth Williams, Bill Owen, Liz Fraser and 
Terence Longdon and was produced by Peter 
Rogers and directed by Gerald Thomas from 
a screenplay by Norman Hudis. 

Charles Hawtrey has made personal appear- 
ances recently at the Crescent, Pontefract, and 
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the New Star, Castleford, in connection with the 
film 
Another Anglo “The Fall of the 
House of Usher,” starring Vincent Price, has 
played to large audiences in a number of pre- 
release situations and, backed by an 
national advertising campaign, is expected to 
achieve success on its general release which 
Started this week on the ABC circuit 
The CinemaScope-Eastman Color production, 
based on the story by Edgar Allan Poe, was pro- 
duced by Roger Corman. 
Iwo other Anglo thrillers 
Murder ” and * The Never Never Murder,” will 
open in London, respectively, at the Warner 
today, Thursday, and at the Plaza on June ! 
Featuring criminologist Edgar I ustgarten, 
both were produced by Jack Greenwood from 
screenplays by James Eastwood 


picture 


extensive 


“ The Square Mile 


‘Come September’ gets 
Radio City premiere 


UNIVERSAL INTERNATIONAL'S “Come 
Sepiember,” a 7 Pictures Corporation-Raou! 
Walsh Enterprises product on in Panavision and 
Technicolor, will have its world premiere at 
Radio City Music Hall in New York in 
summer 

A romantic comedy written by 
Shapiro and Maurice Richlin 
sible for “Operation Petticoat” and “ Pillow 
Talk *—it was produced by Robert Arthur and 
directed by Robert Mulligan on location in 
Rome and Portofino Henry Willson was 
producer 

“Come September “ stars Rock Hudson, Gina 
Lollobrigida, Sandra Dee, Bobby Darin and 
Walter Slezak, and marks the debut of Hudson's 
independent production company. 


lat 
MALE 


Stanley 
who were respon- 


associate 


Fox buys Bennett's 
‘Under the Skin’ 


“UNDER THE SKIN,” a new novel by 
Dorothea Bennett, has been purchased by 20th 
Century-Fox for production by Henry Weinstein. 
Jo Eisinger, who has just completed scripting 
Geoffrey Housechold’s novel, “ Watcher in the 
Shadows" for Weinstein, will do the screen- 
play. 

Weinstein has early starting dates for three 
other productions, starting with F. Scott Fitz- 
gerald’s “Tender Is the Night” on May 19. 
This will star Jennifer Jones, Jason Robards Jnr, 
Joan Fontaine, Jill St. John and Tom Ewell, 
with Henry King directing. 

I+ will be followed on June 19 with “A 
Summer World,” starring Fabian, Dolores Hart 
and Ann-Margret from a Richard Dougherty 
novel with a screenplay by Howard Koch. 

“ Watcher in the Shadows,” a British picture, 
will go before the cameras later this year 


MOSCOW 
International Film Festival 


SULY 9-23, 1961 


W aylarers have arranged for a small party tovisit the 196] Festiva 
They will be officially registered as members of the Festival and 
will be accommodated in the same hotels as other participant 
Inclusive cos!s which cover air travel London-Moscow-London 
accommodation, meals, general sightseeing whilst in Moscow 
and FULL PARTICIPATION IN THE FESTIVAL are: 


10 days £111.0.9 - 17 days £132.0.0 
Depart from London July 8. Credentials and Vises obteined 
by Way/arers and included in price 

Full details from Special Tours Dept., 
The WAYVFARERS TRAVEL AGENCY Lid., 
20 Russell Square, London, W.C.1. LANgham 8222 
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A COUPLE of characters dressed as RAF erks 
wandered on to the stage of “ The Prince and 
the Pauper” at Shepperton. Director Don 
Chaffey saw them im the distance and assumed 
they were a couple of extras on the skive. 

Their departure was arranged with speed and 
efficiency 

The next day, when Chaffey 
two were the stars of 
he sem apologies—and 

But Chaffey's mistake 
For the next door film is 
Alfred Lynch 


heir faces as yet don't 


discovered the 

i film on an adjoining set, 

in Open invitation 

is quite understandable 
On The Fiddle.” The 

ind Sean Connery, and 

come into the well known 


stars are 


calegory. 

Lynch, in fact, is making his screen debut 
He's a young graduate from the West End stage 
But so far he's played in Royal Court and 


Theatre Workshop productions that have brought 
him mainly before an audience of long-haired 
customers but hardly to the masses. 


Opportunity 


Says Lynch, who follows in the footsteps of 
sctors like Peter O'Toole and Albert Finney, 
For me this is an opportunity to enjoy a 
marvellous part whatever the outcome is, and 
how ever many people see it 
Audiences tn the theatre 
unless it is ‘ The Mousetrap 


ire rather restricted, 
ind runs for seven 


years.’ 
But even Lynch doesn’t want to do the same 
role for years. “In future, I won't play in 


anything for more than six months if I can help 
j That's why films are so marvellous. In this 
case it is only eight weeks.” 
But he’s soon discovering that acting for films 
is a far different thing from acting on the 
rge¢ 
I now look back on a lot of film perform- 

neces that I didn't think much of at the time 
with a completely different view,” he says 

What next? I would like to do another film 
mmediately because I would like to put into 
effect what I have learned this time,” says 
Lynch I feel that if I leave it and go back 
tc the stage. by the time I had my next film I 


will be back where I started. The lapse will 
have left me a bit vacant.” 
Lynch, having played 18 months in Joan 


Litthewood's stage production of “ The Hostage,” 
says, “It isn’t the best sort of training for 
films 

This is because ad libbing—so long as it 
stemmed from character—was not only allowed 
but encouraged, and the chances were that no 
two consecutive performances would be the 
same He had freedom to change moods, 
actions and words. 


PREVIEW THEATRE 


by JOHN CHAMP 


But naturally film directors do not wish to 
have actors ad libbing in front of the camera. 
And Cyril Frankel, directing “ On The Fiddle,” 
is no exception. 

He and producer Benjamin Fisz are working 
together for the first time on this independent 
production for Anglo Amalgamated. 

And says Fisz in praise of his distributors, 
“I ghink they are entitled to be acknowledged. 
Once they agree on the subject, that's that. 
We have complete freedom of production.” 

It’s such a friendly arrangement, indeed, that 
no proper contract has yet been signed. The 
deal was sealed with a handshake. The paper- 
work was left to fend for itself, and no doubt 


will turn up at some stage. But no one’s 
worried. 

When it came to casting Nat Cohen and 
Stuart Levy said: Get the best actor for the 


mind about names. 

reacts warmly to this treatment. 
with everyone. Says he, “ Every 
film is a pooling of talents to get the best 
thing on the screen. I have the prerogative 
to lay down the law. But I don’t.” 

There are, of course, star names in the cast. 
But they are playing cameo roles because, as 
Fisz puts it, “ They are right for the parts.” 
They are people like Wilfrid Hyde White, Cecil 
Parker, Stanley Holloway, Alan King, and Kath- 
leen Harrison. 

Says director Frankel, “ I've never taken such 
pains over casting. The sets include things like 
Nissen huts and pubs. Nothing sensational. 

“It couldn't be shot in CinemaScope because 
of using library material. So everything depends 
on characters.” 

He's using wide-angle lenses right the way 
throughout. This, he believes, will help to give 
the picture a tremendous ring of truth and 
dramatic composition and stark reality. 


part. Never 
And Fisz 
He consults 


Appropriate 


debut, “I don't 
in front of the 


Says Frankel of Lynch's 
find his lack of experience 
cameras is any obstacle.” 

The film, with as appropriate a title as I've 
come across for quite a while, concerns a 
couple of RAF boys who fiddle their way 
through best part of the war, and then, involun- 
tarily of course, find themselves involved in 
the real thing. 

It's the sort of situation that a lot of ex- 
Servicemen—and women—are going to remem- 
ber with affection and amusement. 

The present script will produce about 105 
minutes of film. But Fisz says he always reckons 


to get hold of a finished film, shake it, and 
lose about five minutes. 

I hope he doesn't shake too hard. Because 
1 always take the view that you can't have 
too much of a good thing. 

+ + + 


FREDDIE FRANCIS, the lighting cameraman 
who has just collected a handy piece of mantel- 
piece decoration in the form of an Oscar for 
his work on “Sons and Lovers,” is turning 
director. 


At the moment he’s photographing “ The 
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Innocents” for director Jack Clayton at Shep- 
perton. But when this one’s finished he'll be 
directing a romantic comedy called “ A Change 
Of Heart" for producer Monja Danischewsky. 

I gather that it was to have gone on the floor 
in May, but Danischewsky put it off so that 
Francis could do “ The Innocents” first. 

These two have, of course, worked together 
before, when Freddie lit “ The Battle Of The 
Sexes.” 

And since he'll be making “A Change of 
Heart” at what is virtually a second home, 
Shepperton, I've no doubt that the boys down 
there are going to lean over backwards to give 
Freddie every chance of making it a first-time 
winner. 


+ + + 


CASTING: Peter 
minded doctor in 


Butterworth as an absent- 
“ She'll Have To Go.” 


+ + + 


I'VE HEARD it said around the town that 
Shepperton Studios has produced some head- 
aches for small siudios by going into the busi- 
ness of producing tv commercials through its 
new company Littelton Park. 

Furthermore, that it is wrong that taxpayers’ 
money should be used to put smaller studios 
imto difficulties. 

But what are the facts? I asked Shepperion’s 
managing director, Andy Worker. * Shepperton 
Studios, Lid., is a public company, trading in 
just the same way as any other public company,” 
he says. 


Mistake 


The possible mistake has arisen over Shepper- 
ton’s connection with the government-backed 
British Lion. 

“In any event,” says Worker, “even if by a 
stretch of the imagination you cou'd say that 
Littelion Park was using taxpayers’ money, then 
surely the fact that we have gone into a profit- 
able situation should be applauded. 

“We can only put other people out of busi- 
ness if they are less efficient and more cosily 
than we are. 

“We are no more expensive than a small 
studio. Whereas a small studio has to load its 
overheads onto the commercials, we don't. The 
features carry them. 

“We are the most elastic stud’o in the coun- 
try. TV producers may change their minds when 
they get on a set and want, for example, a crane 
that hasnt been planned for. Here they get it 
in five minutes.” 

I looked on to one stage which was big enough 
for a football match. It had been taken over 
for the week by Film Contracts to make half- 
a-dozen commercials for VP Wine. There was 

continued on page 22 
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HUNGARY 


presents 


THE BRUTE 


at the 14th INTERNATIONAL FILM 
FESTIVAL IN CANNES 


ZOLTAN FABRI'S 


new film drama 


starring Maria Medgyesi 


Ferenc Bessenyei 
Tibor Bitskey 


THE BRITISH television writer is slowly 
coming into his own in the world tv market. 
Many of them are now finding that it pays to 
hold out against the sale of the foreign rights 
of their plays and to agree te United Kingdom 
transmissions only. 

A few writer was lucky if he 
60-minute play in this 


years ago a 
could earn £250 for a 
country. If the play was exceptional—and he 
possessed a good agent—there was the possibi- 
lity of a sale in the United States. 

For this he received 3,000 dollars for the 
transmission of a 60-minute play, 100 per cent. 
of this amount for the first repeat and 75 per 
cem. for the second 

This was when the U.S networks were using 
original drama at the rate of five plays a week. 
Today the amount of live television drama has 
dwindled almost to the occasional prestige spec- 
tacular 
future for the good 
British writer has never looked so promising. 
Countries like Germany, France, Italy, Norway, 
Sweden, Canada and Australia are now buying 
scripts, and while the payments are not lavish, 
the total earnings from abroad can be almost 
five times the amount he may get for a single 
transmission of a play in this country 


of this, the 


In spite 


In Germany. with its two television stations, 
the authorities pay up to £1.000 to £1,200 for 
a good 60-minute script: in France the figure 
s £150, Italy between £150 and £200, Spain 
£100, Holland £80 to £100, Sweden £100, Den- 
mark and Norway £50 each, Australia £250 
and Canada between 1.500 and 2,000 dollars. 

The man figures at his 
fingertips is Paul Tabori, one of the most pro- 
lific writers in the business and a pioneer tele- 
vision writer both here and in the U.S. 

Tabori is responsible to the Screen and Tele- 
vision Writers Guild for its international liaison 
ind is vice-president of the Internationa! Federa- 
tion of Film Television Writers’ better known 
is FIEF. 

He believes that there is a vast untapped 
source of revenue for writers from world tele- 
stations—if they can get a good agent 
with the right contacts. 

Like many others in the Guild. the man 
he names among the specialists in this type of 
selling is Harvey Unna. 

Unna is selective about the writers he handles. 
but with the right script in his hands there are 
few people who can make more out of it from 
overseas sales. 

It is not casy to get foreign rights of a play 
Programme companies like ABC, Associated 
Rediffusion and Associated Television, with their 
own export sales departments. prefer to nego- 
tiate for world television rights 

The BBC up to now has been happy to accept 
a script for the United Kingdom only, but it 
may, with growing demand for all forms of 
taped or recorded programmes throughout the 
globe, change its attitude 

It is Tabori’s view that writers should fight 
harder than ever for their potential earnings 
overseas and that more research is required by 
the industry on this subject. 

Agents should develop their overseas connec- 


who has all these 


vision 


by TONY GRUNER 


tions, says Tabori, who probably possesses more 
international contacts than almost any othe: 
writer in the industry 

Only by forcing up the prices that the con- 
tractors pay for plays will it be possible for the 
writer to feel that he is not being deprived of 
his rightful overseas earnings. 

That is if the companies insist on demanding 
Canadian, Australian and American rights. A)- 
ternatively, they can leave the writer the rest 
of the world, but this, says Tabori, is very 
unlikely. 


+ + + 


SOME INTERESTING changes in the drama- 
tic thinking of the BBC were revealed with the 
news that for a new play which will be trans- 
mitted in June, in two parts, at least two weeks’ 
filming have been allotted to the production. 

The play “ Call on Kuprin”™ has been adapted 
by Anthony Stevens from the novel by Maurice 
Edelman and stars Eric Portman, Marius Goring, 
John Gregson and Natasha Parry. 

It will be produced by John Jacobs who has 
worked previously with Stevens on two earlier 
Edelman novels, ** Who Goes Home” and “A 
Dream of Treason.” 

Story of “Call on Kuprin”™ deals with a 
Russian scientist who is concerned with sending 
a Soviet spaceman into orbit. According to 
the BBC the first week of shooting on Jocation 
will be at Teddington Lock. a block of flats off 
Maida Vale, the Victoria Embankment below 
Temple Station, and a hotel in Torquay. 

This emphasis on giving a live play film pro- 
duction values is strange coming from an organi- 
sation which has not exactly been enamoured 
with film production series. 

Only recently one of the Corporation's most 
authoritative spokesmen on this matter. Ronald 
Waldman, declared that television was an inti- 
mate medium and that it was capable of produc- 
ing its own excitement and drama through the 
clash of character. 

Even the Maigret series which used locations 
in Paris kept the bulk of its actions in interior 
sets. 

It is true that H. M. Tennent. which presents 
a play once a month for Associated Television, 
and Ray Dicks who produces “No Hiding 
Place” for Associated Rediffusion, have shown a 
tendency to favour location shooting if the story 
requires it, 

ABC Television and Granada on the other 
hand hardly ever use exteriors with their drama 
productions unless it is a series like “ Knight 
Errant’ or “ The Avengers.” 

There is one more point to be made about this 
new preoccupation with film. Most writers who 
submit plays to the BBC or ITV are warned to 
avoid sequences which involve a number of sets 
or expensive exteriors. 

Will “Call on Kuprin™ set a new trend in 
television writing? If so, it could easily take the 
ughtness and immediacy out of television drama 
and replace with a hybrid teledrama which is 
neither a good film nor an exciting and original 
live television play. 

Certainly the old American pros like Paddy 
Chayevsky. Reginald Rose, and Rod Sterling 
would hardly welcome this new use of film tech- 
nique apphed to live television. 
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no delay, because all the sets were built on the 
same stage. The crew just moved a few yards 
for the new set-up. 

And undoubtedly film technicians must wel- 
come the newcomer for prov ding additional 
work for all grades, from directors to labourers 

Film Contracts is the company set up by Karel 
Reisz, Leon Clore and Ruth Lipton 

I watched one shot which had a set like an 
off-licence in which scores of bottles were stac- 
ked on shelves. Every one was the real thing. 
There were £2,000 worth of drink imported for 
the shot. 

If you see this shot come up on your telly 
you'll have to pay attention to catch i. Because 
it'll only be there 34 seconds. Cheers. 


+ + + 


PETER USTINOV and Roben Ryan will star 
in the screen version of Herman Melville's classic 
sea story, “ Billy Budd,” which starts production 
in Alicante, Spain, on June 1. 

Ustinov, who produces and directs, has also 
written the script of the story, which is based 
on a series of true incidents in the British 
Navy 160 years ago 

A search is now in progress for a new young 
British actor for the title role. 

“ Billy Budd,” in CinemaScope, is an Anglo- 
Allied production for Allied Artists. 

Production designer Don Ashton has 
assembled a fleet of ships of the period in 
southern Spain, where shooting will take about 
six weeks. Studio interiors will then be com- 
pleted at Associated British Elstree studios, 

Lighting cameraman will be Bob Krasker, who 
is at present completing work in Spain on “ El 
Cid.” 

UK distribution of “ Billy Budd” will be by 
Warner-Pathe, and the rest of the world by 
A'lied Artists 


+ + + 


AN EXCLUSIVE seven-year-hitch has been 
signed between British actor Edward Judd and 
Columbia 


—SHOOTING NOW— 


ABPC ELSTREE.—* Francis Drake” 
(tv series). “Go To Blazes” (Associated 
British for Warner Pathe). producer Ken- 
neth Harper. director Michael Truman. 

BRAY.—*“ The Gold Inside” (Hammer 
for Columbia). producer Michael Carreras 
director Quentin Lawrence. 

MERTON PARK.—Television commer- 
cials and documentaries. “Man At The 
Cariton Towers.” producer Jack Green- 
wood. director Robert Tronson. 

PINEWOOD.—“ Raising The 
(Anglo). producer Peter Rogers. 
Gerald Thomas. 

SHEPPERTON.—* The Innocents,” pro- 
ducer/director Jack Clayton: “On The 
Fiddle” (Anglo Amalgamated). producer 
Benjamin Fisz. director Cyril Frankel. 
“The Prince and the Pauper” (Disney). 
director Don Chaffey. “That Uncertain 
Feeling” (British Lion). producers Frank 
Launder and Sidney Gilliat, director Sidney 
Gilliat. “The Valiant,” producer Jon 
Peninaton. director Roy Baker, 

CHALK FARM.—Television commercial 

TWICKENHAM.—* What A Carve Up,” 
producers Robert S. Baker and Monty 
Berman. director Pat Jackson. 

MGM OREHAM WOOD.—*« She'll 
Have To Go” (Anglo). producers Bob and 
Jack Asher. director Bob Asher. “ Post. 
man’s Knock” (MGM), producer Ronald 
Kinnoch. 


Wind ” 
director 
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film’s outstanding scenic qualities, plus the 
intermittent bursts of sharp and violent action, 
that put it over. 

Points of Appeal.—Beefy, if protracted, story, 
Audie Murphy, sound support, superb back- 
grounds, arresting title and Eastman Color. 


The Secret Ways 


Rank-Universal. American (A). Featuring 

Richard Widmark, Sonja Ziemann and Walter 

Rilla. Produced by Richard Widmark. Directed 

by Phil Karlson. Screenplay by Jean Hazlewood. 

Director of Photography, Max Greene. Musical 

Director, Joseph Gershenson. 112 minutes. Re- 
lease July 3, 1961 


_ESPIONAGE melodrama, unfolded in Central 
Europe. Based on Alistair MacLean’s novel, it 
deals with the rescue of an anti-Red professor 
from behind the Iron Curtain. The tale, a bit 
like “ The Third Man,” definitely has possibilities, 
but the director's insistence upon taking the 
longest route between salient situations, to say 
nothing of excessive dialogue, dissipates sus- 
pense. It needs cutting by at least 20 minutes. 
Ticklish booking, anyway in its present length 
Story.—Michael Reynolds, an American living 
on his wits, wants money badly while in Zurich. 
He is approached by Hermann Scheffler, head 
of a spy ring, and agrees to go into Communist 
dominated Hungary and rescue Professor Jansci, 
a political prisoner. He flies to Vienna and is 
soon bashed by thugs, but Elsa, a voluptuous 
tart, consoles him. Eventually, Michael traces 
Jansci’s daughter, Julia, and she accompanies 
him on his hazardous mission. In Budapest, 
Michael and Julia are guided to Jansci by the 
“underground,” but the secret police catch up 
with them. The three are held prisoners and 
tortured, but The Count, an anti-Red agent, 
cleverly effects their escape. They race to the 
airport, pursued by Colonel Hidas, the secret 
lice chief, and scramble on to a freedom- 
ound plane in the nick of time. 
roduction.—The picture, actually staged in 
Zurich, Vienna and Budapest, has authentic at- 
mosphere, as well as sharp characterisation, but 
wastes too much footage on topography. Richard 
Widmark wears a hunted expression convincingly 
as Michael, Sonia Ziemann displays emotional 
ability as Julia, Walter Rilla impresses as Jansci, 
Howard Vernon looks the part as the sinister 
Colonel Hidas, and Senta Berger catches the eye 
as the alluring and big-hearted Elsa. The opus 
gets off to a good start, but sightseeing and 
supetGosus talk blanket many thrills and unduly 
delay the serial-like climax. One hundred and 
twelve minutes—phew ! 
_Points of Appeal.—Stars, title, occasional ex- 
oe, authentic backgrounds and suspensefui 
nale. 


Days of Thrills and Laughter 


Twentieth Century-Fox. American (U). Featuring 
Stars of Yesteryear. Produced and Written by 


Robert Youngson. Musical Director, Jack 
Shaindlin. Narrated by Jay Jackson. 79 minutes. 
Release May 22, 1961 


SCREEN SORAPBOOK covering the golden 
days of the early ‘twendies, It concentrates mainly 
on comedy, but snippets from old time serials are 
also introduced and give an artful boost to the 
penultimate chapters. The commentary has wit, 
the photography is surprisingly sharp and the 
musical accompaniment appropriately nostalgic. 
In short, it not only evokes happy memories, but 
also contains more genuine laughs and seat-edge 
thrills than many an up-to-date opus. Museum 
piece? Bah! Capital novelty booking. 

Production.—The picture opens with excerpts 
from an early French farce, but otherwise settles 
for American clowns and purveyors of suspense. 
Charlie Chaplin, Douglas Fairbanks, seen in a 
western burlesque, Charlie Chase, Ben Turpin, 
Snub Pollard, Oliver Hardy, and Stan Laurel 
get the bi laughs, while the Keystone Cops 
and the M Sennett Bathing Beauties add 
variety. Serial queens Pearl ite and Ruth 
Roland, who have no modem counterparts, pro- 
vide the thrills, and escape artist Harry Houdini 


a touch of magic. The aforementioned players 
put themselves and their films over without 
speaking, and only the minimum of sub-ttles is 
employed. Definitely an enjoyable backward 
glance, but one that must leave many people 
wondering whether the screen has gained any- 
thing through sound. How true the maxim, 
“ Actions speak louder than words! ” 

Points of Appeal.—Subject, treatment, 
slars, high entertainment content and 
certificate. 


The Horse With the Flying Tail 


Disney. American (U). Photographed in Techni- 
color. Produced and Directed by Larry 
Lansburgh, Screenplay by Janet Lansburgh. 
Music by William Lava. Narrated by George 
Fenneman. 47 minutes. Release not fixed 


EQUINE “interest,” finely photographed in 
Technicolor. It illustrates the story of Nautical, 
a brilliant American horse, who, starting life on 
a ranch and surviving many vicisstudes, becomes 
an internationally famous show jumper and puts 
the seal on his career by winning the coveted 
King George V Cup in London. The authentic 
tale, expertly edit and given smooth com- 
mentary, will amuse, delight and thrill the 
youngsters, the urban “ ninepennies,” and, of 
course, the tweedy types. Excellent featurette. 

Production.—The picture stars a magnificent 
golden palomino who, christened Injun Joe, does 
his stuff against a wide variety of backgrounds as 
he moves up the social scale. Born a “ cow- 
horse,” he is sold to a stable run by a cruel, 
grasping trainer and then to a third-rate riding 
school, but ultimately the coach of the US 
Equestrian team and Hugh Wiley, its ace rider, 
spot him. He “ joins” the outfit and is renamed 
Nautical and, ridden by Wiley, wins trophies at 
home and on the Continent before “ walking 
away” with the King George V Cup at the 
White City in the presence of the Queen Mother. 
The film, which gets its title from the fact that 
Injun Joe alias Nautical keeps his tail proudly 
and confidently erect when approaching’ and 
clearing formidable obstacles, has all the comedy, 
pathos, drama and spectacle—and more—of most 
top-liners. 

Points of Appeal.—Subject, clever treatment, 
exciting highlights, superb scenery, effective 
narration and musical score, Technicolor and U 
certificate. 


title, 


House of Mystery 


Anglo Amalgamated. British (A). Featuring Jane 

Hylton, Peter Dyneley and Colin Gordon. Pro- 

duced by Julian Wintle and Leslie Parkyn. 

Directed and Written by Vernon Sewell. Director 

of Photography, Ernest Steward. Musical Direc- 

tor, Stanley Black. 56 minutes. Release May 29, 
1961 


TAUT, competently acted and cleverly directed 
mystery melodrama. It concerns a young couple 
who view a house because the price suits their 
pocket, but after getting the lowdown from 
the “odd” occupier realise the villa’s no bar- 
gain. The story, told retrospectively, effectively 
combines triangle stuff with the supernatural 
and gives a scientific explanation for the latter 
without being too technical. It'll grip and thrill 
both sexes. Very good British “ second.” 

Story.—A young couple get an order to view 
a lonely house, but when they turn the key in 
the lock an unkempt woman greets them. They 
can’t understand why the place is so cheap and 
ask if it’s haunted. The woman then tells them 
the story of the house. Mark Lemming, an 
electrical engineer, and Stella, his flighty wife, 
were the first owners. Stella had a boy friend, 
Clive, Mark found out and the lovers dis- 
appeared. Some time later, Mark was accident- 
illy electrocuted. Joan and Henry Trevor, the 
next tenants were ~o by strange pheno- 
mena and consulted Burdon, a psychic investi- 
gator. He brought along Mrs. Bucknall, a 
medium, she went into a trance and gave a 
grisly account of murder in the house. As the 
woman finishes her tale, she bears a close resem- 
blance to Stella, and fades away. 

uction.—The picture uses stark melodrama 
as a springboard for the supernatural and ends 
on a provocative note. Jane Hylton keeps one 
guessing as Stella, Peter Dyneley impresses as 
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Mark, and Colin Gordon introduces a touch 
of humour as Burdon. Its supporting players, 
too, register. Not too lurid or eerie, the film has 
both economy of footage and dialogue, and is 
adequately staged. Director-author Vernon Sewell 
has done a neat job. 

Points of Appeal.—Intriguing story, imagina- 
tive treatment, clever characterisation, efficient 
camera work and realistic backgrounds. 


The Naked Venus 


Anglo Amalgamated. American (A). Featuring 
Don Roberts, Patricia Conelle and Ariane Arden 
Produced by Gaston Hakim. Directed by Ove 
H. Sehested. Director of Photography, Jacques 
Sheldon. 72 minutes. Release not fixed 


“ FIG-LEAF ” marital drama, pivoting on a 
court room. It's about a wealthy American 
mother’s boy who marries a comely Parisienne, 
not only a model in the “ altogether,” but also 
a practising nudist, and promptly receives a 
dressing down from his Mum. The repercussions 
contain, needless to say, ample proof that to the 
pure all things are pure, but before the obvious 
is confirmed the female form divine gets a 
thorough airing. Good title and exploitation 
offering. 

Story.—Robert Dixon, a young American 
Korea War “ veteran,” studies art in Paris and 
marries Yvonne, a charming model. A painting 
of his wife nude brings Robert wide acclaim, 
but Mrs. Dixon, his possessive and puritanical 
mother, strongly disapproves. When Robert, 
Yvonne and their small daughter visit the States, 
Mrs. Dixon works on Robert and he reluctantly 
starts divorce proceedings against Yvonne, a 
follower of the nudist cul. Yvonne is ably repre 
sented by I ynn Wingate, a modern Portia, and 
during the “ trial’ both Yvonne and nudism 
ire stoutly deferded. Finally, Robert and Yvonne 
become reconciled 

Production.—The picture has a somewhat 
ragged script, but there are no rough edges on 
its heroine or the other ladies who unblushingly 
parade their chassis in French and American 
nudist camps. Patricia Conelle can’t act and 
doesn’t have to as the curvacious Yvonne. Don 
Roberts looks the part as the weak, vacillating 
Robert, Wynn Gregory never lets up as the 
domineering Mrs. Dixon, and Ariane Arden im- 
presses as advocate Lynn. The domestic Sse- 
quences and court scenes are reasonably con- 
vincing, but it is the nudist stuff, discreetly and 
artistically handled, that provides the gimmick 
The film's the commercial traveller's delight. 

Points of Ap -Title, nudes and obvious 
exploitation angles. 


The Emerald Curtain 


Twentieth Century-Fox. American (U). Featuring 

David Hedison, Luciana Paluzzi and J, M. 

Kerrigan. Produced by Herbert Swope, Jr 

Directed by Allen Reisner. Written by Jerry 

Devine. Director of Photography. Joe 

MacDonald. Musical Director, Lionel Newman 
48 minutes. Release May 8, 1961 


PINT-SIZE espionage melodrama. The latest 
of the “ Operation Cicero” series, it tells how a 
celebrated Russian author, a fugitive from the 
USSR, finds temporary sanctuary in Ireland. The 
tale, portrayed by a keen international cast, 
neatly tempers rough stuff with romance and 
satire as it briskly builds up to a rousing finale 
And it lacks nothing on the score of staging. 
Reliable proprietary “ second.” 

Story.—Victor Sebastian, a theatrical-cum- 
espionage agent, and Simone Genet, his actress 
fiancee, visit Kevin O'Neill, an eccentric film 
director, at his remote Irish castle. Kevin wants 
big stars for his picturisation of a best-seller by 
Kishinev, a famous Russian author. The latter, 
an old man, smuggled from the USSR, is soon 
to be met at Waterford. Victor, recognising the 
propaganda value for the West if the Kishinev 
coup succeeds, agrees to help. Later, Kevin and 
Simone collect Kishinev, but on the return 
journey Russian agents waylay them. Denny, 
Kevin's hard-drinking father, then rallies 
former IRA comrades and they, led by Victor 
finally rescue Kevin, Simone and Kishinev 

Prod -—The picture is quickly off the 
mark and punctuates intrigue with shanp cracks 
while speeding to its rugged climax. David 
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THE STREETS OF 
S7LE 


\LMED We THE G7 
OF MEnCARTI 


A premiere of Anglo Amalgamated's latest thriller “ Payroll ’’ took place at the ABC Haymarket, Newcastle, on Sunday. The show was arranged as an 
appreciation of the help given during the shooting of the picture in Newcastle by Tyneside’s civic dignitaries and citizens. The premiere aroused 
enormous interest in Newcastle and surrounding areas, and guests who accepted Angio’s and ABC’s invitation to the function included the Lord Mayor 


of Newcastle; the mayors and mayoresses of 18 towns throughout Tyneside, and many important exhibitors in the North-East. Hundreds of people 


queved in pouring rain from 5 o'clock onwards for the 7.30 show and every seat available for the paying public was sold. Many had to be turned away. 
The star of the picture, Michael Craig, received a terrific ovation from the packed house when he made a personal appearance on the stage. Those in 
attendance at the civic reception before the premiere included: Julian Wintle, Leslie Parkyn, Norman Priggen (producer of “ Payroll ’’), Sidney Hayers 
(director) and W. Carpenter, circuit supervisor for ABC. The Anglo contingent was Alan Kean, general manager; Sidney Caverson, branch supervisor; 
R. Shinn, director of publicity and advertising; John Troke, director of press and public relations, and S. Partridge, Newcastle branch manager. During 
the evening Alan Kean, Julian Wintle, Leslie Parkyn and Sidney Hayers were interviewed for Tyne Tees Television. Above: A section of the queue 


NEWCASTLE QUEUES TO SEE ‘PAYROLL’ 


Top: Julian Wintle watches as Michael Craig greets the Lord Mayor of Newcastle, Alderman Mrs. Gladys Robson, J.P.; Teddy Hinge, Alan Kean, Walter 


Wilson, Sidney Caverson, Michael Craig and Lord Westwood. Bottom: Leslie Parkyn, Julian Wintle, Alan Kean and W. Carpenter; Some of the !8 
mayors and mayoresses of Tyneside 
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Jack Goldman, Alan Kean, Mrs. Go!dman, Sidney Caverson and Walter Wilson; W. Fowler (ABC's district manager) greets the Mayor of Sunderland 
Ald. !. Tweddle 


S. Partridge, Lord Westwood, Sidney Caverson, Alan Kean, The Countess of Tankerville, The Earl of Tankerville and W. Carpenter; Michael Craig is 
introduced on the stage by Clifford Elson (ABC’s exploitation manager) 
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Hedison is a manly Victor, Luciana Paluzzi 
makes a charming passenger as Simone, and J. 
M. Kerrigan, Cyril Delevanti and Michael David 
head a usoful suporting team. Moreover, its 
backgrounds ere colourful, and the musical 
accompaniment is appropriate. 

Points of Appeal.—Lively tale, good cast, 
compact footage and U certificate. 


Look In Any Window 


Warner-Pathe. American (X). Featuring Paul 

Anka, Ruth Roman and Alex Nicol. Produced 

hy Willhind Alland and Laurence E. Moscott. 

Directed by William Alland. Written by Laurence 

&. Mascott. Music by Richard Shores. 72 
minutes. Release not fixed 


DOMESTIC melodrama, with psychopathic 
overtones. kt concerns an affection-starved youth 
who secks an antidote for his loneluness by slip- 
ping on a rubber mask and terrifying the Bow 4 
bours, most of whom are adulicrous. How and 
why the neurotic kid eventually has his false face 
lifted furnish the entertainmem, such as it 1s. 
Paul Anka, the young singing star, plays the 
lead, but gets no chance to act, let alone warble. 
An unpleasamt and implausible set-up. Doubtful 
booking 

Story.—Craig, a shy lad, lives in a modern 
suburb where the houses are made of glass and 
concrete. There is tittle privacy and Craig, neg- 
lected by his parents, dons a mask and occupies 
his leisure prying through windows. His prowl- 
ing gives him some emotional satisfaction, but, 
at the same time, he learns that his father, Jay, 
is a weakling and a drunkard, and his mother, 
Jackie, and Gareth Lowell, a neighbour, are hav- 
ing an affaire. His also discovers that Betty, 
Gareth’s wife, is very frienlly with Carlo, a 
newcomer, and that Betty and Gareth leave their 
teenage daughter, Eileen, to her own rescources. 
One night, Craig has a drink and presses his 
attentions on Eileen, but she forgives him. Mean- 
while, the police investigate the prowler’s acti- 
vities and subsequently unmask Craig. By now, 
Craig is cured of his phobia, and the married 
couples sort themselves out 

Production.—The picture, which pivots on the 
young Peeping Tom, raises with shaky hands the 
lid from America’s suburbia. Paul Anka has a 
very unrewarding role as Craig, and Gigi Per- 
reau is wasted as Eileen. So, for that matter, are 
Ruth Roman, Alex Nicol and the rest of the 
well-known supportin players. It borrows 
story fundamentals mm. sleazy Continental 
backstreet melodrama, but the fresh interest 
aroused by the glossy garden city front is soon 
dampened by the “comic strip’ masked man 
suff. Despite the “ X” certificate, it's far from 
adult 


Points of Appeal. 


Title and cast 


High School Caesar 


RL American (A). Featuring John Ashley, 

Judy Nugent and Gary Vinson Produced 

and Directed by O' Dale Ireland. Screenplay by 

Ethelmae Wilson Page and Robert Slaven. 

Director of Photography. Harry Birch. 69 
minutes. Release May 15, 1961 


COLLEGIATE melodrama. EK concerns a 
“poor little rich boy " whose sorrow for himself 
turns him into a high school “ not so big-shot.” 
The aggressive central character deserves scant 
sympathy and the supporting ones. with few 
exceptions, are no more likeable. There is some 
hot rod racing, plus intermittent jive, but the 
asides fail to sharpen or mellow the shoddy 
shenanigans. Very, very moderate “ second.” 

Story.—Mat Stevens, a college youth, is left to 
his own resources by his wealthy father. Deprived 
of iiffection, Mat comes a “ knickerbocker ” 
tyrant and starts a school protection racket. 
Cricket, a very odd fellow, is Mat's aide and Mat 
promises Cricket that he'll “ have" Wanda, a 
curvacious newcomer, but Wanda prefers Bob, 
a forthright hot rod merchant. During a race, 
Bob's friend, Kelly, beats Mat and the latter, 


infuriated, later edges Kelly off the road to his 
death. Cricket witnesses the incident and, mad 
because Wanda has spurned him, splits on Mat. 
The “ kids *’ then drop Mat flat. 

Production.—The picture tries to pin the blame 
for Mat's paranoia on his absent father, but the 
indictment doesn’t stick. John Ashley makes 
such an unmitigated punk of Mat that all 
sympathy for the character is alienated. Judy 
Nugent gry Hie pgp the typical high school 
“ «teaser as Wanda, and the rest of the players, 
too, are unsubtle. As for the road racing and 
jam sessions, they're even less exciting than the 
main plot. 

Points of Appeal.—Title. 


The Accomplices 


ee Italian (X). English dialogue. Featuring 
Annabella Incontrera, Sandro Luporini and 
Sandro Pizzorro. Produced and Directed by 
Gianni Vernuccio. 92 minutes. Release not fixed 


TEENAGE melodrama, staged in Kaly. k 
concems a slick student and the son of wealthy 
parents who plan to shake down the latter's 
father, but quarrel over a girl and inevitably 
come a purler. The tale doesn’t take the shortest 
cut to its salutary climax, but capable acting, 
a frank approach to sex and appropriate, con- 
stantly varied backgrounds prevent interest from 
seriously flagging. It should hold most audiences. 
Reliable Continental offering. 

Story.—Marco, an impecunious lad, and 
Andrea, an irresponsible youngster, urgently need 
ready cash and decide to fleece Andrea’s wealthy 
father. They move into Marco’s home while his 
parents are away and Andrea, disguising his 
voice, phones his father and informs him that 
Andrea has been kidnapped and will be killed 
unless heavy ransom is paid. icki, Marco's 
cutie, and Guiguitte, her studious friend, arrive, 
but are unaware of the goings-on. Andrea and 
Micki fall for each other and Marco, jealous, 
drowns Andrea in a bath, but meanwhile a 
lawyer acting for Andrea's father hasn't let the 
grass grow under his feet. Shortly afterwards, 
Marco and Micki, now wise to the whole ugiy 
affair, are arrested and part of the ransom money 
is recovered. 

Production.—The picture, gutes! lialian adole- 
scem triangle melodrama, clearly suggests that 
* skirt’ mo less than money is the root of most 

Thanks cto skilful performances by Anna- 
bella Incontrera as the delectable, though far 
from scrupulous Micki, Sandro Luporini as bad 
hat Marco, Sandro Pizzorro as the susceptible 
Andrea, and Jeanine as blue-stocking Guiguitte, 
it’s got something! There is a tendency to dally 
half-way, but from the moment Andrea takes his 
last bath until Nemesis catches up on Marco 
things hum. The English dialogue, spoken 
through the nose, is crisp, while a haunting 
signature tune subtly amplifies its sexy and vio- 
lem highlights. 

Points of Appeal.—Meaty story, clever young 
players, realistic backgrounds and provocative 
title. 


Death of a Friend 


Morte di un Amico 


Gala. Italian (X) English sub-titles. Featuring 
Gianno Garko, Spiras Focas and Didi Perego. 
Directed by Franca Rossi. Director of Photo- 
graphy, Toni Secchi. Music by Mario Nascim- 


. 86 minutes. Release not fixed 


YOUNG HOODLUM melodrama, made in 
italy. It's about an _under-privileged lad who 
shudders at the thought of work, allows himself 
to be influenced by a more experienced “‘ wrong 
‘un” and finally pays the full ity. The 
tale cross-sections Rome's u orld, but 
akhough skilfully characterised, fails to shed 
much fresh light on the operations of pimps, 
prostitutes and petty thieves. In all, carnal and 
squalid “crime does not pay.” So-so Con- 
tinental. 

Story.—Aldo and Bruno, ne‘er-do-wells, have 
been chums since childhood. Bruno, an orphan, 
lives on his wits and Franca, a streetwalker, 
and Aldo scrounges from his widowed mother, 
who also has two young children. Aldo becomes 
friendly with Lea, a prostitute, and later Franca, 
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discarded by Bruno, dies in childbirth. Shortly 
afterwards, —_ Woy falls for eee 
pure young girs, is not prepared to wa 
cut of bis ie. Both Aldo and Bruno are des- 
perately shorn of money and Bruno — 
Aldo to help him hold up a man. Things go 
wrong and Aldo is mortally wounded, but 
Bruno stays by his side, ruminating over his 
own ugly past. 

Production. — The piciure, like most Italian 
melodramas, is a stickier for realism, the 
heavy concentration on detail emphasises the 
familiarity, as well as the sordidness, of its 
theme. Gianno Garko and Spiras Focas look 
and act their parts as Aldo and Bruno, and Didi 
Perego, a Luce and Anna Mazzucohelli 
contrast effectively as Lea, Franca and Adriana. 
The settings are as convincing as the acting, but 
even so the goings-on of the young loafers, 
lechers, tarts and thugs frequently bore. True, 
there’s an exciting chase climax, but it’s belated. 

Points of Appeal.—tTitic, fluent English sub- 
titles and possible exploitation angles. 


Hunted in Holland 


CFF. British (U). Photographed in Eastman 
Color. Featuring Sean Scully, Jacques Verbrugge 
and Sandra Spurr. Produced by lan Dalrymple. 
Directed by Derek Williams. Screenplay by Derek 
Williams and Ian Dalrymple. 61 minutes. 


CHILDREN’S adventure drama in Eastman 
Color and set in Holland. It’s about the exciting 
experiences of an English schoolboy, his Dutch 
pen pal and the latter's sister while attempting 
to bring to book a gang of diamond thieves 
and recover jewels stolen from London and 
smuggled into Holland. Actionful and with 
plenty of light relief, it proves an excellent 
medium for showing scenes of life and activity 
in town and countryside. Good children’s 
matinee offering. 

Story.—While crossing to Holland to stay 
with his n pal, Piet, and the latter's sister, 
Aarnike, Fim als foul of a tourist guide. The 
children later acquire the guide's walking stick 
in which is hidden a smuggled diamond bracelet. 
They set off for Rotterdam to hand it over 
to Piet's policeman brother and thereby fall 
foul of the ng, becoming involved in many 
adventures before the crooks are finally handed 
over to justice. 
uction.—The picture is an admirable 
vehicle for introducing scenery, customs and the 
people of Holland, especially those who work 
on the canals. Sean Scully as the English school- 
boy and Jacques Verbrugge and Sandra Spur: 
as his two Dutch friends make the most natural 
of children and a_ well-balanced performance 
comes from_ Thom Kelling as Piet’s barge-own- 
~~ father. Settings and story notably good. 
‘oints of Appeal.—Fast-moving plot, unusual 
and interesting scenes photographed in Holland. 
First-rate acting, direction and photography in 
Eastman Color.—B. W 


Shorts 
Data 


MINING REVIEW. No. 8, 14th year. (UD 
Produced by Peter Whale. 94 minutes. Release 
April 3.—This issue of the monthly review 
shows four varied subjects. In the first is seen 
a new lorry which has ts own built-in conveyor, 
speeding up delivery of coal and cutting cost 
by saving manpower. Second, method study en- 
gineers are shown analysing pit work with the 
object of making it more efficient, and difficuk 
jobs easier. There is a lighthearted look at a 
Em of ee vale. followed by coverage of 

ellingley Colliery. It was here that a new 
British record of shaft sinking was recently 
achieved. Good.—F. W. R. / 


New Realm 


NO DOORBELLS. British (U). Colour. 2348 
feet—A charming look at some of the 

of interest when travelling through Sussex’ on 
the way to the South Coast. The commentary 
assumes that travellers rarely stop to admire 
a cae on their dash to the sea. Good.— 
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Showmarthip 


“HEALTH AND JIRP”—that was the 
answer given by Charles P. Skouras, operating 
head of Fox West Coast Theatres in the early 
days of the cinema, when asked what were the 
qualifications for a top theatre manager. 

It would be hard to find a better answer today, 


Health is, of course, the first requisite for any 
business. “ JIRP” — judgment, initiative, 
resourcefulness and personality—is, on the other 
hand, something that too many managers lack. 


To start with, good judgment makes for the 
best showmanship. This has particular applica- 
tion in the cinema where there is no time for 
second thoughts. 

Concrete facts, and not theories, are the basis 
of this quality, which is too often excused on 
the programme reports when business has not 
been good. 

Initiative is a state of mind that gives action 
to ideas. It is something that many managers 
possess, but the present-day systems of control 
have taken much of this quality out of show- 
manship. 


by FRANK HAZELL 


Selling plans are set and the amount of mov- 
ing space given to managers is reduced to the 
point where he has only to decide either to get 
a few extra posters, or to spend a couple of 
shillings “ over quota” on one or two cards in 
the local book shop. 


The outstanding asset is resourcefulness. This 
is the quality that allows a manager to run a 
good campaign despite poor conditions. When 
judgment goes haywire and initiative creates 
problems, resourcefulness usually carries the 
day. 

Finally, personality. At ome time, a manager 
with personality was able to get by even though 
he lacked the ability to fill in a form. His 
personality was reflected in his theatre, and a 
lively personality could be counted on to create 
a lively box-office. 


The old idea of the manager with “ JIRP” 
may be outside the streamlined world of today’s 
style of showmanship. It does, however, con- 
tain the ingredients of good management, and 
we would do well to remember it, 


THE COMPANY OF SHOWMEN 


Model campaign 


A LIST of credits to those who gave assistance 
in his campaign prefaces Peter Stevens’s report 
on the screening of “ Saturday Night and Sun- 
day Morning” at the ABC, Deansgate, 
Manchester. 

This was a combined effort of the publicity 
departments of the distributors, British Lion, 
the theatre's own head office publicity section, 
and the staff and administration of the theatre 
itself. 

It’s the pattern on which all campaigns should 
be based, for it brings the maximum effort and 
creativeness to a single situation. 

Such a campaign is bound to set the pattern 
for the future showings of the picture in other 
cinemas within effective distance of the premiere 
house. 


Dynamite 


In any campaign on this film the most effec- 
tive selling item is the new star that has hit both 
sides of the fence, the “ long hairs” rave about 
him and so do the teenagers. 

Albert Finney, Norman Rossingiton, who is 
known more for the television “ Army Game” 
series than films, Shirley Ann Field and Michael 
Medwin made a personal appearance team that 
proved press and box-office dynamite. 

“ Fabulous Finney,” “ Finney’s wide boy has 
depth, too,” “ High praise justified,” were the 
kind of headlines that were linked to film 
criticism, but the main and outstanding press 
was on a special family Sunday dinner. 

Pretty well the whole of the Finney clan were 
present, sisters, brothers-in-law, aunts, cousins, 


from Manchester 


his former 
and dad. 

This homecoming of the most newsworthy star 
of the day was a natural for every national 
newspaper, and each gave full feature coverage 
with extensive pictorial Ulustration, and in nearby 
all cases direct links with the film. 

Sull more press was gained by the story 
strialisation and this was given extensive cover- 
age by the Evening Chronicle, which produced 
special posters, gave large display areas in the 
paper, and used all the normal mediums of 
newspaper advertising. 

Shop displays featured the Pan book and great 
assistance was given by the publisher's area 
representative, who helped obtain over 120 dis- 
plays which will be usable by other theatres 
when their playdate comes round. 

Other promotions were with a brewery com- 
pany, Raleigh Cycles, and the many national 
tie-ups that have been arranged for this picture. 

Front-of-house display was increased by add- 
ing a further depth to the canopy for illustrative 
material and, added together, the whole makes 
the kind of selling campaign that if carried out 
more often would leave little doubt as to the 
future of the cinema. 

Special credit also to Philip Jeffrey, who has 
equal credit for the campaign, having worked 
with his manager throughout each section. 


J. B. Searchfield, Gaumont, Palmer's Green, 
dressed his staff in St. Trinian’s uniforms for 
the “Pure Hell of St. Trinian’s.” He also 
mounted a black museum, which featured some 
of the “ ghastly horrors” used by the girls. 

A street stunt, in which a “Flash “Arry ” 
and one of the “ sixth form horrors” made a 


headmaster, and, of course, mum 


NEW MEMBERS 


The following are enrolicd in the 
“ Kine.”” Company of Showmen: 
B. S. Tooke, A/M, Regal, Gt. 

mouth. 


HONORARY LIFE MEMBER 


T. Whittaker, manager of the Savoy, 
Wolverhampton, has been enrolled as 
Life Member No. 361. 


SEALS OF MERIT 


R. L. Cook (sixth), ABC, Swindon (Life 
No. 188). 

R. E. Gordon (seventh), Odeon, Bristol 
(Life No. 93). 


Yar- 


town tour carrying a placard, appears to have 
caused considerable attention, particularly when 
they boarded the local buses. 

[he Mayor and Mayoress of Hounslow and 
officers from Eastern Command Headquarters 
were guests of T. F. McLaughlin, Odeon, Houn- 
slow, for the opening of “ Tunes of Glory.” 

Two kilted Pipers of the London Scottish 
Regiment, who appeared in the film, went on 
stage and played some of the tunes from the 
fim. A foyer display was also arranged in con- 
junction with the London Scottish Regiment 
which included pictures, equipment, and relics of 
the Regiment's history. 

A special leaflet giving details of how to get 
into the London Scottish Regiment was distri- 
buted and press coverage on this colourful open- 
ing was quite outstanding. 

H. Gresty, Gaumont, Kings Cross, used the 
“ Live Girl "-in-the-window stunt to gain publi- 
city for “Man in the Moon.” This time she 
was the “Girl in the Moon” and the crowds 
outside the window certainly showed the stunt's 
effectiveness. 


SELL! 


, 
“ACCIDENT” AT TORQUAY... 


It's no accident——but “Nearly A 
Nasty Accident” will be entertaining 
Torquay during the CEA Conference. 
“Accident” (the newest British Lion/ 
Britannia rib-tickler) opens at the 
Odeon Torquay, on May 4th. 

BLC and CMA will give the film a 
big send-off. Manager L. A. Wilkins 
invites all delegates and their wives 
to drop in at the Odeon—if they want 
@ big laugh. 

Incidentally, British Lion's Exploita- 
tion manager, Frank Minde, looks 
forward to making new friends and 
renewing old acquaintances at the 
Conference. He'll be at 

the Torbay Hotel—where 

any exhibitor wiil find him 

ready fo talk, talk, talk... 
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D.. Majestic, Leeds: The Kilmarnock: Hannibal, i : Sundowners, The Charge at 
T., Gaumont, Middlesbrough the Stairs, Ocean's ° itz, Feather River, Never on Sundav (4). Lendrum, 
Pollyanna heepen, M., Gaumont, Shepherds Chatham: G. |. Blues, The Millionairess, Man i E. P. M., Odeon, mingeurs The Spider's Web, 
Rush: Elmer Gantry. Cowlrick, H. J., St. George's, the Moon, Murder Incorporated, Midnight Lace, i Q). Lawrie, W., Reval, 
York: Faces in t Dark Carry, J., Gaumont, Love and the French Woman, Tunes of Glory (7). ) . Watch Your Stern, The 
South Shields Hell of St. Trinians Glover, A. G., Astra, Gladbach: The Millionairess. ‘ , Never Take Sweets From a Stranger, 
Campbell, D. M., , Stirling: The Criminal, rodger, J., Odeon, Rotherham: Portrait in The Dark at the Top of the Stairs, The Nun’s Story, 
Public relations (2) b, R. 35., Ritz, Nuneaton . R. P., Gaumont, Chorlton: Watch Children’s club (7). Limes, A. G., Odeon, Corby 
Li'l Abner : . The J. G.. Odeon, Wembley: Sleeping Beauty. Levenson, A. G., Gaumont, 
Night We Got i P Sun- ? the Song, The Wackiest Ship in Hol'oway: Esther.and the King, Midnight Lace. The 
downers, Fury at : lers an the Army (2). Gasper, K. J., Odeon, Hornchurch: Singer Not the Song (3). Larrosa, E., Gaumont, 
Clark. G.. Rex, Consett: Pay or : The Wackiest Ship in the Army Gilebrist, B., Bootle: The Pure Hell of St. Trinians, Man in the 
Temptation, The Criminal, His . Gaumont, Carlisle: The Pure Hell of St. Trinians. Moon (2) /M., Gaumont, 
Miracle (5). Coppeck, B. L.. Odeon, Gerr C. W., Odeon, Barnet: Esther and the King, pool: 
Singer Not the Song “a ‘ Midnight Lace, The Singer Not the Song (3). K 
Hackney Road Gibson, G. C., A/M., Gaumont, Finchley: The 
5 Gantry (@) ~ ee . Clacton: Singer Not the Song. Greenwood, C., Odeon, Not the Song (2) Lloyd, 
The Singer Not the Song Catien, A. G.. Regal, Lancaster: The Pure Hell of St. Trinians. Graham, bury: Foxhole in Cairo. yb H., 
Torquay: The Pall of the House of Usher. C T. C., Odeon, Woolwich: Theatre publicity. Gresty, Southsea: The Singer Not the Song. Laing, W 
Cc. H., Gaumont, Kings Cross: The fay Not the Odeon, Aylesbury: Th the 
Song. The Wackiest Ship in Army (2). 
4 Ghistetta, E., Odeon, Well Hall: The Pure Hell of 
Carpenter. A. M., Odeon, Sutton Coid- St. Trinians. 


field: Man in the : r4 

HARRIS, G. 2 Be A/M., ABC, Derby: His and Hers. Kirkcaldy: Poliva 

DUNBAR, R. A., gentene, Brighton: The Pure Hell Heaton, ABC, Darlington: The BGieaste. ah = i Bae of Gary 
of W. A.. Royal. Sunder- Hoskins, x . a A/M., ABC, Wolverhampton: s 
jand: The Bulldog Breed "Desa, D. F., Gaumont, at ¢ Sumatons 7. Hodgson. C. A., Royalty, Halt 
Smethwick: High Time. Davis, D. M., Ambassador. The Crowded y, The Two Faces of Dr. Jekyll, 
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j Mitcham: The N We Got the Bird Glasgow: The Cossacks. Roberts, R. B., Odeon, ‘yY: €—) 
Sejentis. st LAs * Watford: Midnight Lace, The Wackiest Ship in the Kine. MGM £600 Contest 
MONEYPENNY, L. A. L., Ouveon, Jersey: Esther and 


Army, The Singer Not the Song (3). Reay, F., 
the King, Midnigtn Lace (2). Moore, D. " Odeon, Sunderland: Circle of Deception. Russell, 


Bridgwater: The Millionairess. Martin, N. J. B., Odeon, Dundee: Pollyanna. Robdrup, S., TIME TRIAL GAVE 
Odeon, Hawick: Pollyanna. Mitchell, G. W., Gaumonm, Darlington: Song Without End 

Scala, Clydebank: The Dark at the Top of 

Stairs, Never Take Sweets From a Stranger (2) SILANDER, H., Gaumont, Readi Love is a Many 


) ' 
Meichan, J., M., Victoria, Cambridge: Public Splendored Thing. Spurs, R. D., Odeon, New- ‘ TIME MAC H | N E 
relations. Mai N., Ritz, Leyton Pubi ic castle The Pure Heli of St. Trinians. Sheppard, 


, Colchester: Look at Life. Skinner, J., 


Pollyanna 


, Jj ™ / «+ Forum, West t) ix le, li Eimer Gantry ‘ _ ee . A BIG BOOST 
1 fate Stern, The Night We Gor t Ange s! The Singer No t So 
Bird, Saturday Ni and Sunday Morning, His and S ge Chesterfield: Faces 3 € 
Hers, The Sundowners (5). McCarthy, A., Riz., t Sexton. W., Odeon, Chesterfic 7 
Harringay: The Miracle. No Kidding, The Criminal, s . E., Odeon, Spaiding: Man in the Moo TWENTY-FIVE engines roared into life out- 
— _ oem. Seeder on nn mating on 1 ‘ “Gusta, . 2 én ’ a ~ side the Odeon, Corby, and motor enthusiasts 
eo Package, Ch dren s club, The Two f , Trinians. Sherwood, W., were off on the 40-mile * Time Machine” time 


nester: Under Ten_ Flags ‘Sparrow, trial 
: Southend: Under Ten Despite bad weather, all starters finished the 

G. G. B., Odeon, _ tt te Cc. me Ces ieee. i . course to clock-in at the theatre's foyer where 
Song. Milborrow, K c . Sout ve Ghee , ; ; a control post had been set up to announce the 
Elmer Gantry McLaughlin, T. F., Odeon mns- Rex, Norbury: The Crimi inal. Personal Appearance ve as they signed in 
low West: The Wackiest Ship in the Murray, Smith, J. L., Ritz, Edinburgh: The Sword of Sher- = , lh d “net ‘ or ib ager T 
we. . er => nt, Wimbledon er Gantry wood Forest, Saturday Night and Sunday Morning - re trial ha cen Organised Dy Manager lony 
Morris, H., Oriem, Birmingham: The Miracle, The (2). Simpson, D., A/M., Savoy, South Shields: The Lines, in conjunction with the Corby Auto Rally 
Crowded Sky, The Mobster, Beat Girl, The Plun- Sword of Sherwood Forest, The Criminal, Bw Club, as part of his campaign for “ The Time 

r e turday Night j n i 3 s . l, ochdale: The Night ” 
en ten ba e iorth “Shore ioe i ge ng Ch Fa club Machine. It was open to all drivers except 


Morning (7). Mawditt, D. S.. ABC. North Shore, e Got the Bird, Public 
B'ackpoo!: Shane, The Nun's Story, Public relations, @) Sorger, B., Majestic, Gravesend: Newsreel members of the club. 
The Dark at the Top ig Sm Sia ag ne Murray. publicity, G1, Blues, The eapsownen (3) Winners were presented with a special cup in 
M, J., Odeon, Highzate he a jot the Song a a B.. Gaumont, ~almers Green 2 ans ; , 
Meer, S.. Odeon, Crosby Song W thout Ead, The Ship in the Army. Sewell, G. E., Odeon, the foyer of the Odeon on opening night. And 
Pure Hel of St. Trinians (2). Mana, D. E., forc Elmer Gantry Shepheard, G. H., the press was there to see that everyone knew 
Grimsby: Pollyanna Milborrow, K., leon, Halifax: The Bulldog Breed. Sanders, J. V., about it. 
yuth Norwood: The Pure Hell of St n, Morecambe: G.l. Bues, The Pure Hell 
Match, A. M., Gaumont. Greenock St. Trinians, Circle of Deception (3). Sand, a 
Masters, G. E.. Odeon. Ramenate e deon, Hendon: The Singer Not the Song. Smith, Competition 
Web. Martin, é. G, B. ‘+ . L.. Odeon, Loughborough: High Time. Sparrow, 
3 Worlds of Gullive K . D. G.. Ritz. Southend: Cinderfella. Salter, F. W.. ses ‘ . ve J 
. ‘apendene 1 Alm At > Gaumost, Rosehill: The Great Impostor. Syasmens, In addition, Mr. Lines also ran a fancy dress 
Gaumom, Sunderland B. E., Odeon, Harrogate: G.I. Blues competition with the emphasis on what people 
» Gaumont, Edgware: The Sing yer Not ' would be wearing in 200 years’ time. 
4 .y oy oe UOMAS. S. Geson,, manenes ee Rope Met Russian diplomats celebrating the news of the 
G., Gaumont ! past “~ , Odeon, Bileckpool: The Sineer first man in space at the Soviet Embassy in 
: He! x. St ann ans 4 Not tt g a. . ow Hinckley London began to have doubts about their 
» Gaumont, Anniesian an in the Alas Thornton, . J.. Gaumont, achieveme Ae » ace 4 2 
Moon 3. B., Odeon, Barrow-in-Furness Northampt oi thar token, Sten On” achie voment when they received a telegram from 
Pollyanna, G ies (2). McKinlay, J. A., Gaumont ou nes of Glory. Tucker, J., anager G. E. Bennett. 
Gaumont, i Wackiest mek in the Odeon, Weymouth ” Worlds of Gulliver, The It read: “ No need to send rocket for informa- 
Army - S.. Gaumont ncaster Great Imposter (2) > » Gaumont, Ham- tion—borrow time machine an me 1 r 
Pollyanna mersmith: The Singer N« the Song Thurman, 3 Odeo Ki : a dd see the future 
x ‘ 5 F. O0., Mechanics Hall, Nottingham: The World of at JGCOn, ingstanding. 
a A., _— Hall, — — > pocriment, Ss jong. Thornton, A, F., Odeon, Burton-on- No reply was received, and nobody turned up 
t tides of Dracula (2). Nixon, D. K., Odeon, ent ever on Sunday Tompkins, B., Odeon ' 2 ‘ . radict the ies 
Park Roval: The Singer Not the Song. Man in the LS yeaa vale A oe i. a San from the Embassy to contradict the theatre's 
Moon (2). ! . H., Premier, Cheetham Hill J. R., Gaumont, Lewisham: Murder Incorporated canopy slogan: “ Be 80,000 years ahead of the 
The Miracle. Norr . N, ; And — Taylor, G. W., Odeon, Acton: The Singer Not the USSR 
zones Gog. Cotatie by). | Ne +_< Song Several thousand information cards, mailing 
on, a — . on - -. - 
Army, The Pure Heli of St. Trinians, The Singer © VAN-POOSS, D., A/M., ABC, Southampton: The ‘tickers, invitation cards, and laundry stickers 
Not the Song (3). Newton, F. W., Gogmont, Dark at the Top of the Stairs, The Two Faces of were distributed by A. C. Webb in his campaign 
Cardiff: The Wackies Ship in the Army, The 3 Dr. Jekyll, The Miracle, Beat Girl, Hannibal, Light or ** Basal w ~ 
West of Galler ch Aime es - ty 8 ee “7a r “ The Time Machine" at the Odeon, Canter 
, Carlton, Boscombe: Public relations. Vicary. ury. 
O’FERRALL, A. B., Odeon, Lianelly: Song Without » Ow Temple Fortune: The Singer Not 
End 


Display 
PATON, J. O., Ritz. Brighouse: Public relations, WILLIAMS, G., Regent, Chatham: The Fall of the s ; 
Press publicity (2). Potts, . H., eees. bag = ae ee ae. ee os - wee A foyer display, tied-in with Timex watches 
Pollyanna, Perkins, S. E., Regal, Farnham an ic oung an cadly. . ° + Regal, Z ; ; P we on ol . 
in the Moon, Saturday Night and Sunday Morning Harrogate: The Sword of Sherwood Forest, No and including a showcase of various watches, 
(2). Pickering, K., Playhouse, Dewsbury: Theatre Kidding, Never on Sunday (3). Wilkins, L. A., was also arranged. 
publicity, Children’ . cue. Public relations, Press Odeon, Torqeay: No Love for solani, The Sings J. Ferrari, assistant manager at the Regal, 
publicity (4). Pigg, L. H., A/M., Haymarket, New- Not t Song, idnight Lace (3) " e = Stirling. < ; , , x , 
castle: The Rebel. Purves, C. A., Astra. Hemowell: 3 . Wallasey: The Entertainer. Wilmot, f 4 "hi = arranged bs foyer display for the 
Delta 8.3. Porter, K., Lyric, Weilingborough: +» Odeon, Southampton: Never on Sunday same fim but tied-in with Hoover. Demonstra- 
Portrait in Black, Pollyanna, The Sword of Sher- food, R., Gaumont, Dundee: Esther and the tors were in attendance to show off the various 
wood Forest, Foxhole in Cairo, The Miracle, Public King, The Pure Hell of St. Trinians, Tunes of machines. 
relations (6) 4 Glory (3). Wootton, D. J., R/M., Regal, Lichfield Pat : f th Fli Mi b oF 
Sundowners, Stage : 4 ‘ The Plunderers, Saturday Night and Sunday Morn- atrons oO ¢ Elite, Middlesbrough, were 
sage ge i A Breath . The & ing, The Crowded Sky, The Dark at ig ng: of the offered a free night out by assistant manager 
* the Song (2) * © N Stairs, No Kidding (5). Wilson, H. R., Waillaw, M. J. Ronan in connecti vith “ ” 
Love For Johnnie, The Singer Not the Song (2) Blyth: His and Hers, The Miracle. The Sword of 7 . ection with Butterfield 8. 


Parsons, M. J., Villa Cross, Handsworth: High Time Sherwood Forest, The Sundowners (4). Wilson, M., All they had to do was to identify five stills 
Pearman. F. Ww. Odeon. Balham Cirvie of Decep- A/M., Regal, Rochdale: The Miracle, Saturday from Elizabeth Taylor pictures. The two win- 
tion ‘oat, - F., n-Astori ixton Night and Sunday Morning, Public relations (3) ning couples receive st tickets ; 
Pure Hell of St. Trinians. Parks, J. F., Gaumont, Wilkins, T. B., Odeon, Kensington: Midnight Lace, a oa oe — a — — * the show, 
ease, ch: Faces in the Dark, Circle of Deception The Wackiest Ship in the Army (2) Williams, fe cinema, dinner after the perform- 
Pearce, H. W., Odeon, Boston: Man in the J. P., Odeon, Muswell Hill: The Singer Not the ance, and a taxi home . . . it beat sandwiches 
Moon Putsman, L., Gaumont, Birmingham: The Song. Washford, F. A., Gaumont, Watford: and the telly! 
3 Worlds of Gulliver. Pryor, W. E., Odeon, Aber- Flaming Star, The Big Fisherman (2). Walker, J., 
deen: Pollyanna. Phillips, N. L., Odeon, Bedmin- Odeon, Hove: The Singer Not the Song. Williams, 
ster: Man in the Moon. Parnham, S. E., Odeon, J., Odeon, Shettleston: Man in the Moon. Watt, More Credits 
Alfreton: Carthage in Flames. Miss L., Odeon, Coatbridge: Tunes of Glory, Polly- 
anna, G.I. Blues (3). Wills, C. B., Odeon, Camber- 
C. W., Odeon, Wrexham: North to well: The Singer Not the Song. Willmott, D. W. J., “The Adventures of Huckleberry Finn.”—-T. Butler, 
Foxhole in Cairo, The Millionairess (3) Odeon, Walton: Elmer Gantry. Williams, A. E., Regem, Crosby; A. R. Russell, Astoria, Walton 
Rowling, E. K., Odeon, Guildford: Stage show Odeon, Ealing: The Wackiest Ship in the Army “* Butterfield 8."—J. Thompson, Ritz, Keighley, C 
Roberts, W., ABC. Wallasey: His and Hers. Reed, Wilton, N. A., Odeon, Winchester: The Pure Hell Hadfield, Regal, Camerbury; A. McCarthy, Ritz. 
C. H., Odeon, at - Without End. Polly- 


saumont, Richmond: A Town Like Alice. Wail, F.. Gaumont, Guiton, Raz, Luton 
ig Fisherman (2) Falkirk: Man in the Moon, Let's Make Love (2). “The Giant of Marathon.””—W. R. Wood, Gaumont, 
Ul: Song Without End, Wricht, D.. Odeon, Ipswich: Circle of Deception. a 
Stern, Never Take Sweets From a Wallace, G. S., Pavilion, Airdrie: High Time. .""—W. Hall, Elizabeth, Krefield; 
(4) Webb, W. L., Gaumont, Camden Town: The E. P. M. Lendrum, Odeon, Siti wurne; G. G. B 
Singer Not the Song Witts, F., Odeon, Gloucester: Martin, Odeon, Gillingham; E Johnson, Palace, 
South Pacific Astton-in-Makerfield; B. R. Thomas, Odeon, Brent- 


wood. 
Plaza, Camden Town: Flaming Star, YEOMAN, B. T., Odeon, Twickenham: The Sun- “ Villa of the Damned.”"—-D. J]. Woodall. Regal, 
Fisherman (2). Roles, M. F., Seamore, downers. Lichheld. 


of St. Trinians. Watts, D. J., Odeon, Salisbury: Harringay; B. W. E. Nethercote, Ritz, Balham; A. J 
A. W 
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British equipment on 
show in Moscow 


A WIDE range of equipment is being shown 
by British companies at the British Trade Fair 
in Moscow 

The GB-Kalee Division of Rank Precision 
Industries exhibits include a complete 35-mm. 
optical sound recording system for studio use, 
equipmem for film editing and cleaning and a 
range of Taylor-Hobson Cooke lenses. 

The complete range being shown by RPI is: 
the 2000 Series l64mm. cabinet-style magnetic 
recorder: Type 706 35-mm. optical sound re- 
corder Type 1740 flutter meter; Type 1830 
16mm. portable two-film synchronous recorder ; 
Type 1815 automatic background control unit; 
Type 1832 limiter/compressor amplifier; Type 
1614 cross<nodulation measuring set; CFS ultra- 
film cleaning machine; Acmade Mark I] 
and the range of Taylor-Hobson 


soTLiC 
editing table ; 
Cooke lenses. 

J. Frank Brockliss hes supplied and installed 
three Philips PP20S 35-mm. projectors for use 
special ewhibit provided by Audio Visual 
Centre. As visitors emer the pavilion they will 
see three screens which show scenes demon- 

ting the contributions to space exploration 
made by the radio telescopes at Jodrell Bank and 
Cambridge. The projectors are also being used 
lo project the appearance of the heavens on the 
dome of the pavilion. 


Anglo’s overseas 
successes 


ANGLO’'S “ Circus Of Horrors” was given a 
big publicity boost when it opened at the Lido, 
Ipoh, Singapore 

A singing competition attracted hundreds of 
contestants, and the finalists were presented with 
trophies 

The Julian Wintle-Leslie Parkyn production in 
Eastman Color, Amon D firing, Erika 
Remberg and Yvonne Monlaur. It was directed 
by Sidney Hayers from the original screenplay 
by George Baxt 

Another overseas success was achieved by 
Anglo’s “ Peeping Tom” at the Yaron Cinema, 
Tel-Aviv The whole theatre was booked out 
well in advance of playdate * Peeping Tom” 
stars Carl Boehm, Moira Shearer, Anna Massey, 
and Maxine Audley. In Eastman Color, i was 
produced and directed by Michael Powell. 


‘HERCULES’ CONTEST 


~—continued from page 3 


way, Eccles: and J. Gold 

Eight prizes of £15 go to D. J 
Kirkcaldy A. K. Ewin, formerly of the Ritz, 
Winchester: A. H. Holloway, Central, Reading; 
Vv. F. G. Sims, Central, Kidderminster; R. J. 
Crabb. Ritz. Nuneaton: R. J. Helley. Regal 
Wakefield G. ¢ Dilley. Ritz, Neasden: H. L 
Walker. Playhouse, Colchester 

The contest judges were W. G. Altria, editor 
of Kune.. David Jones, advertising and publicity 
controller, ABPC, D. A. C. Ewin, publicity 
Associated British Cinemas, and 
director of publicity for 


stars 


Grosvenor, Hillhead. 
Adams, Regal, 


manager of 
Leonard Samson, 
Warner-Pathe 

The contest proved to be the most successful 
of its kind ever organised by Warner-Pathe 

The exploitation and advertising carried out 
by managers was of a skill and quality seldom 
achieved, and the margin between the major 
prizewinners was very small. 

Results of the entries from independent show- 
men and other circuits will be announced in the 
next issue of KINE. 


YOUR FILMS 


—continued from page 14 


leg of its general release. The colourful mis- 
cegenation comedy melodrama not only col- 
lected a packet in London, but also in a number 
of pre-release spots. It has many more impor- 
tant dates to fill and must end high on the 
list of 1961 winners. 


- + + 


THE ROYAL PERFORMANCE comedy, 
“The Facts of Life™ (United Artists), co- 
featuring Bob Hope and Lucille Ball, plunged 
Straight into the money. It has tremendous 
feminine appeal, as well as star values. By 
the way, “* The Magnificent Seven,’ “‘ The World 
of Suzie Wong” and “ The Facts of Life” are 
Rank Circuit releases, 


+ + + 


WARNER-PATHE'’S “The Sins of Rachel 
Cade made an unexciting start, although it 
stars Peter Finch, who keeps well in the news. 
Maybe its story is too closely related to those 

“The Nun’s Story ™ (Warner-Pathe) and 
Miracle" (Warner-Pathe—Technirama). 
Even religion can be overdone. 


+ + + 


REGAL’S “Fury at Smuggler’s Bay” (Bri- 
tish), supported by Anglo Amalgamated’s Edgar 
Wallace thriller, “ Clue of the New Pin” (Bri- 
tish) paid for its keep. An actionful all-U 
programme, it did particularly well during the 
holiday period. 


+ + + 


THE Warner-Pathe set-up, “ Operation Eich- 
mann” and “ Hell to Eternity” is finding the 
going hard. It banked, of course, on the head- 
line publicity given the Eichmann trial, but 
things haven't turned out as anticipated. 


- + + 


“THE RIGHT APPROACH” 
Century-Fox—CinemaScope) has “gone for a 
Burton” and this occasions little surprise. It's 
a Frankie Vaughan comedy melodrama. but, 
instead of exploiting Frankie's voice and warm, 
engaging personality, it casts him as a heel 
and only allows him a couple of songs. 


+ + + 


(Twentieth 


THE Twentieth Century-Fox CinemaScope 
“double bill," “ Madison Avenue” and “ The 
Little Shepherd of Kingdom Come,” had a very 
moderate opening week. I thought both films 
pretty good, but you can hardly expect people 
to rush for pictures sporting such meaningless 
and insipid titles. 


~ 7 7 


AS for the other National Circuit releases, 
these are re-issues and vary from hall to hall 
Things are not so hot on the National Circuit 
at the moment and all who have the trade's 
interests at heart hope that RFD’s gesture in 
putting out “ Very Important Person” (British) 
on the National Circuit on May 22 will hand- 
somely pay off. 


+ + + 


THE Rank-Universal British horror programme 
“The Curse of the Werewolf” and “ The 
Shadow of the Cat,” had a rattling good pre- 
release at the New Victoria. Nothing was left 
to chance when it came to advance publicity. 


. + - 


TWENTIETH CENTURY-FOX'’s 
Star” (CinemaScope), 


* Flaming 
featuring Elvis Presley, 
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continues to take real money around the pro- 
vinces, and so does * North to Alaska ” (Twen- 
tieth Century-Fox—CinemaScope), a rip-roaring 
comedy melodrama. 


+ 7 + 


“G.I. BLUES” (Paramount) earned a for- 
tune in London and is now banishing box-office 
blues in all parts of England, Scotland, Wales 
and Ireland. It’s the fiim that put Elvis Presley 
back on the map 


+ + + 
THE ANGLO-REGAL British * double bill,” 
“Konga” and “ The Hellfire Club,” is also 


attracting out of town audiences. It’s a meaty 
programme all right. 


+ + + 


UI's “ The Grass is Greener ” (Rank—Techni- 
rama—British) finished its West End runs on a 
tight rein at the Odeon, Marble Arch, after 
its smash general release. It's now appropriately 


enough gathering the shekels in the long grass. 


+ + + 


IF YOU'RE looking for money-spinning re- 
issues, here are two from Regal. ‘“ Guys and 
Dolls" (CinemaScope), co-starring Marlon 
Brando, Jean Simmons and Frank Sinatra. and 
“Hans Christian Andersen,” featuring Danny 
Kaye. The last-named 1s, of course, ideal 
kids’ holiday fare. 


+ + + 


IN THE Continental field you can't do much 
better than Cross-Channel’s “ The Green Mare’s 
Nest "’ (Franscope—French), the gamiest opus 
ever, and “double bill,” ‘* Waiting Women” 
(Swetish) and “Bed Without Breakfast” 
(Danish). They're live bait—and how! 


+ + + 


Stop Press.—Here's really hot news from 
Anglo Amalgamated as retailed direct by Stuart 
Levy. “ Payroll" is proving just the film for the 
masses. It not only had a marvellous opening 
in Newcastle, where its story unfolds, last Sun- 
day but also in Manchester. That's not all. “ The 
Fall of the House of Usher” had the biggest 
Anglo Amalgamated initial Sunday ever on the 
ABC circuit. So far as the latter is concerned, 
Anglo certainly hasn’t left well alone. See the 
half-page colour “spread” in Monday's 
Evening News and Star. 


TRADE SHOWS 


LONDON 
May 8: 
Blood on his 
Clarke. 
May 9: 
The Coffin Came by Post. DUK Films. 
Meurisse. Celluloid. 10.30 a.m. 
May 10: 
Highway to Battle (U). 
Northern Mites (shorts). 
Theatre. 2.45 p.m. 


MANCHESTER 


DUK. Films. 
10.30 a.m. 


Lips. Robert 


Celluloid. 


Pau) 


Bouncing Bunny, 
Paramount. Own 


May 9: 
All in a Night's Work, 
All Saints. 10.45 a.m. 


LATE EXTRAS (LONDON) 

May 4: 

The Big Show. 
10.30 a.m. 

May 5: 

Journey to Sarajevo; Australian Colour Diary 
No. 10; Calling Sydney Harbour; North of 
the Centre; Australian Colour Diary No. 11: 
The Earth Reveals (shorts) MGM. Own 
Theatre. 10.30 a.m. 

The Misfits. United Artists. 
8.15 aum. (Reg. only.) 


Paramount. Plaza, 


20th Century-Fox. Rialto. 


Own Theatre. 
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SITUATIONS VACANT 9d. rer word 
SITUATIONS WANTED » * 
FINANC!] Ve iw 
FOR SALE & WANTED : - » « 


All Classified Advertisements must be 
prepaid (except approved accounts) 


Kinematograph Weekly, 96-08, Long Acre, 
London, W.C.2. 
Telephone : TEMple Bar 2468. Ext. 271 


Please note that we cannet be 
held respeonsibie for any mis- 
takes arising from advertise- 
ments accepted over the 
telephone. 


YOU MAY REPLY IN CONFIDENCE To 
BOX NUMBERS 


Te prevent @ reply to @ box number 
reaching someone for whom it is not im- | 
tended, reoders may use the following | 


reply in enother | 
the Advertisemem 


the list, your letter will be destroyed. 

Please note, under no circumstances can 
es See Se aaa and oddresses of box 
aumber 


SITUATIONS VACANT 
SHORTHAND-TYPIST 


assiMant to 
shorthand-typing speeds 
Age 21-25 Apply to 
Kinematograph Weekly. 189, High Ho 
born, W.C.1 Te Chancery 3344 
MANAGER ‘required immediately for 
Nottingham’s premier non-circuit 
cinema Applicants must be fully con- 
versamt with all trade practices, used to 
handling large attendances and handling 
lange auxiliary sales and stocks Apply 
Q., Box 905, Kinematograph Weekly 


WANTED for small East Midlands 
Cinema Operator/Manager with wife 
tO assist in management Apply, Z 
Box 913, Kinematograph Weekly 

REQUIRED Relief Manager 
Operator. Minimum five weeks, possible 
five months Reply to Ritz, Bitterne 
Southampton 

MANAGERS § and 
wanted Apply 
Ltd., ington 
W.C.2 

CIRCUIT 


required as 
editor's secretary Good 
S-day week 
the Editor 


Relief 
Shipman 
House, 125 


Managers | 
and King | 


We Strand 


ENGINEER RELIEF | 
MANAGER Sma Independem Cir- 
cult, Midlands Take charge projection 
Permanent staff position. Experi- 
age, wage required t Box 
Kinematograph Week!y 


FILM female, for 


Examiner 16mm 


required by Imperial Chemical Industries | 


and 
te giving 


Lid Aged 18 to % Permanent 
pensionable appointment Wr 
full particulars to the Staff 
(Women), I.C. House, Millbank, S.W.1 


PROJECTIONIST, 3rds required. Must 
be capable of West End standards pre- 


sentation Apply Manager, Rialto 
Cinema. 3-4 Coventry Street Ww.l 
Ger. 3488 

SECOND  Projectionist required. - 
Manager Abbeygate Contemporary 
Cinema, Bury S& Edmunds, Suffolk 
Phone 477 

WANTED immediately Third Pro. 
jectionist lectric Cinema, Torquay 

PROJECTIONIST (2nd and 3rd) re- 
quired for West End Cinema 
Box 911, Kinematograph Weekly 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


URGENTLY REQUIRED 


IMMEDIATE PURCHASE 
CINEMAS IN KEY TOWNS 


with Floor Space, not less than $%,000 sq. ft. 


Full details in confidence : 


HARRIS & GILLOW 
93/95 Wardour Street, London, W.1. GERrard 2504 


Officer | 


Save yourself endless time and 
trouble in the 


day-to-day running of 
your business with the 1961 


KINE and TV 
YEAR BOOK 


Price 42/- 


The only complete guide to the industry 
Packed with information, it is an 


invaluable trade consultant covering the 
film and television industries. 


ORDER NOW — Supplies Limited 


from 


THE PUBLISHER, KINEMATOGRAPH WEEKLY 
6 Catherine Street, London, W.C.2 


31 
FOR SALE 
LANCASHIRE ( em f 1.00 
seater, Kalee 20's CinemaScope;, 18-ft 
polished wood Double Kiosk, etc I 
Box 900, Kinematograph Week 
COMPLETE Cinema Proj Ou 
fit wO projectors and a sound equif 
me £35 (o.1 App f 
further detail M M Photographic 
Ltd 06, West Gree Road, wite 
ham, N.15 Bowes Park S119 
CINEMAS FOR SALE 
FOR SALE Dorset §20-seater 
solo position with stag and «dressing 
ooms Populatior Mortgage 
arranged Owner re 1.—W Box 91 
Kinematograph Weekly 
CINEMAS available Wales N g 
hamshire R Bovilsky Cinema 
Agem 44, Batson Street, Glasgow 
CINEMA WANTED 
INDEPENDENT Exhibitor requires 
ondon Suburbar cinema Home 
ounties Leasehold No agents 
Box 912, Kinematograph Weckly 
ronal 
of exceptiona 


finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


CASH waiting for modern GK 18, 19, 20 and 
21 sound and projection equipments. Export 
orders already in hand fer all of the above. 
Immediate inspection and decision, no 
waiting. Payment before collection, you are 
safe dealing with me. Write, phone or call. 


R. SANKEY, REGAL, 
Tel 


ATHERSTONE, WARWICKS 
Atherstone 2220/3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


C.E. 
A. SUMMER CONFERENCE 
TORQUAY 


delegates to 


‘LA GALA DE VERSAILLES’ 


at Oldway Mansion on Wedn 
May 10th 8:30p.m—-} 30 A.M: Don't miss itt 


